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MESSRS GILLOW'S PREMISES 
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INTRODUCTION 


IIS publication is issued in response to many 
applications for an illustrated catalogue 


which have been received from customers 


residing in the country and abroad. 


Those who have visited our galleries at Nos. 406 


to 414, Oxford Street, will at once understand that 
our stock cannot be fully dealt with in a work of 
this description; it is therefore requested that the 


examples shown may not be considered as forming 


a comprehensive catalogue, but rather as indicating 
the character -of the furniture and decorative objects 
which we produce. By far the greater part of our best decorative work has been 
undertaken for private patrons and cannot, therefore, be 
used herein. It will be seen, however, from the following 


pages, that we have r 


ved permission to reproduce 
one or two examples 

Visitors to our establishment for the first time are 
almost invariably surprised, not only at its extent (some 


idea of which may be gained from the ground plan Enreance 


Hau. 
shown on the opposite page), but at the great diversity of 


the objects that are contained therein. We extract the 
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following from an article that appeared in Zhe Ladies’ Field of March 7th, 1903; this 


may be taken as an example of the appreciation which has been often expressed by 


competent critics as to the value of the collection from an instructive point of view 


“Tt may at first be thought rather curious to say that Gillows’ Showrooms are more instructive to 


those interested in the decorative art than the great Museums—the adjacent Wallace 
Collection, for instance—but it must be 
remembered that, while the Museums 
almost entirely satisfy themselves with 
| collesting authentic pieces, Gillows 
collection has been brought together 
with the view of representing, by a 
complete and comprehensive stock, 


whatever deserves, through its purity 


of design and beauty of form and 
colour, to be perpetuated. Although 


the Museums, therefore, have specimens 


of great individual beauty, their col- 


le 


ons are more or less disjointed, 


while Gillows' rooms contain a range 


HALL AND 
of subjects literally illustrating the SRC? 
history of decoration through almost 
every period worthy of notice, and this with a sincerity and regard for detail which everywhere 
evidences the influence of the connoisseur and the expert craftsman.” 
It will be of interest to those whose incomes are limited, to know that nearly every | 
section has its inexpensive examples; these are good in form and style, and of the same 
sound construction as the more important pieces in the galleries. A great deal of thought 
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and time have been expended in designing and 
producing simple furniture of good style and 
possessing character and refinement; the result has 
been much appreciated by the cultured public, who 
have found it possible to furnish their homes with 
charming effect without passing the limit imposed 


by economy. 


Our galleries have recently been largely ex- 


tended, and contain many new, features, amongst Bons | 
which are included reproductions of some of the a lat 
most famous examples of Elizabethan and Jacobean rooms, n from old English country 
mansions. The additions include a ‘suite of rooms illustrating how a flat or a medium-sized 
house may be decorated and furnished at a moderate 
cost. Attention is also respectfully directed to the 
new Carpet Showrooms at 412 and 414, Oxford 
Street, which are more fully dealt with in the carpet i 
section of this catalogue. 
The accompanying picture is an illustration of 
our fine Studio, with its splendid collection of } 


models; it also contains one of the most com- 
prehensive and valuable libraries, dealing with 
decorative art, in existence. Some of the most 


successful designers have studied and worked here, 


and the results are to be found in many notable 
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Lancaster 
FACTORY, 


decorative scheme receives the most careful consideration, not only from the artistic point of 
view, but as r 


4 and suitability to the surroundings. 


is given to 


of more than two centuries) to be 


guarantee as to the quality of our work. Those methods of construction and the careful choice 


of materials that have identified our past endeavours, 


are rigidly adhered to, and the illustrations shown on 
pages 62 and 67 are interesting because they show 


how successfully the severest tests have been withstood 


by the furniture produced at our Lancaster factory. 
This factory has been kept well abreast of the times, 
and is splendidly equipped with machinery of the most 


modern type; but while we take advanta of any 


improved mechanical device that will enable us to 
work economically and without sacrifice in other 
directions, no machine can supply that care and solici- 
tude which has always been manifested by our men. 


In comparing our prices with those of other 


Firms, it is only fair that consideration should be 


English homes, as well as in public buildings and residences abroad. It is here that every 


ards utility, and general fitness 


and drawings 
effect of any proposed scheme may be judged 
We believe that we may rely on our repu- 


tation (which has been built up during a period 


Haun wir 
INGLE Noox. 4 
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given to soundness of construction and honesty of 


worl 


manship and materials, and to that general pers 


is the result of skilled craftsmanship. It will 1 


found, however, that our large resources and wel 


anised factories in London and Lancaster, 


high quality at reasonable prices. 


Although we think we may justly be proud of the tWwoueentu tation of our Hous 


it is not only on that we claim consideration, but also because 


unt of our past histor 


we are a highly organised present-day commercial house, keepi 


abreast of every movement 
of decorative art and employing the best designers of the day. 


We are pleased at any time to have an opportunity of demonstrating that we can offer 


at reasonable prices all the advantages of design with best construction and materials. In 


this connection it is interesting to point to the fact that, when entering into close com- 
petition for large works, we have met with a great measure of success, and we beg to draw 


attention to three of the extensive contracts we have recently carried out— the North 


British Railway Co.’s Hotel at Edinburgh, 1902; the Midland Railway Co.’s Hotel, 
Manchester, 1903; and the Savoy Hotel Extension, London, 1903-4; under this category 


may also be. included work of the h of the 


hest possible order, entrusted to us by ma 


ny 


leading City Companies, Our success in these instances is a most ample proof of our 


capacity to carry out work of good quality at the lowest commercial prices. 
Many of our most important private contracts are obtained under the keenest competition, 


and recent works carried out for Royalty and other important Patrons at home and abroad 


eee 
From the collections of Sydney Living Museums / Historic Houses Trust of NSW. 


bear testimony to our pre-eminence in our three principal departments—viz. Building, 
Decoration, and Furnishing. 

Skilled representatives attend any part of the country free of charge to give advice as 
to furniture and decoration, and to prepare schemes and estimates dealing with the special 


h case. Al 


requirements of ngements may also be made for appointments on the 
Continent, where our representatives are 


often travelling. 


In order to obtain a well-balan 


scheme, it is recommended that an indi- 


cation should be given of the amount 
it is desired to spend. It will then 
be our aim to prepare estimates which 
do not exceed that amount, and we 
find that this method gives general 
satisfaction and obviates expenditure in 


excess of that anticipated PRN Reo 


BY GILLOWs, 


We think that this introduction Sr, Louis 
would not be complete without a refer- 1904 


ence to our allied businesses. Besides Messrs. Bontor & Sons, the carpet manufacturers and 
importers, late of Bond Street, we acquired in 1897 the business of Messrs. Collinson & Lock. 


Our amal 


amation with Messrs. S. J. Waring & Sons has had the effect which was anticipated, 


making our resources and command of those markets from which our mater 


als are drawn, 
unrivalled. The two Houses, however, are carried on quite independently, and the same 


personal attention which has always marked our dealings is at the service of our Customers. 
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Special Notice 


wrinting 


LL Goods in our Showrooms are marked in plain figures, but in order to avoid r 
this catalogue, should fluctuations in the price of labour or material occur, it has been 


decided to issue a separate list of prices. This will be sent on application, by return of post 


Most of the furniture shown in the following pages can be made in different sizes and in 
different woods with equally good effect. Quotations will be sent by return if notice be given of 


any variation that may be desired 


All goods are delivered free within a radius of twenty miles, and for long distances they are 


placed free on rail at any London station 


Our prices are computed on a net cash basis, and in no case can discount be allowed. In 


building or decoration contracts, 80 per cent. of the value of the work must be paid as it proceeds. 
A separate catalogue is issued of panelling and parquet flooring; also a bedding price list. 


An Index will be found at the end of this book. 


nn a ee eee ee TT CCC iii —<- 
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STATE 


OFFICE 


take this opportunity of drawing attention to 
our Estate Agen nd Surveying Offices. This 


branch of the business affords exceptional facilities 


for acquir son of its 
ion and on account of our extensive clientele. 


The depz 


ng or disposing of properties, both by 


central pos 


tment includes two principal sections, viz. 
Town and Country. In the latter exhaustive printed registers 
are published periodically, and comprise -— 
(1) Estates and Houses to be Sold or Let Unfurnished. 
(2) Furnished Mansions with or without Shootings. 


re is exercised 

in negotiating the disposal or purchase of large Mansions in 
Mayfair, Belgravia, Hy and other favourite districts, and we are happy to forward extracts 
from our books, upon receipt of particulars as to requirements. 


With regard to Town Houses, special ca 


We are exclusively appointed Agents for many of the choicest available properties to be let 
or sold both in Town and Country, and those s 
es 


ing Residences would do well to apply to us, 
as personal attention is given to ev 
in the selection of suitable places. 


individual applicant, and all possible care taken to assist 


Sales by Auction of Town and Country House 


and Estates, Furniture, and Works of Art 
are held by us periodically, when property may be offered upon moderate inclusive terms. 

The utmost care and attention is given to the conduct of surve 
and to the maki 


negotiations of mortgag: 


of valuations for probate, and other purposes. 
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THE ENTRANCE HALE, DINING 
ROOM, LIBRARY, ETC. 


have much pleasure in submitting a few 
ince Halls, Dining Rooms, 


illustrations of En: 
Libraries, etc. Examples of the furniture 


suitable to these rooms will, in most instances, 
also be found in the first part of the book. 
It is not desirable, however, to group all the furniture 
under yarious rooms, because some pieces can be made to 
serve many purposes; other headings have been adopted, 
therefore, and it is recommended that reference be made to 
the Index at the end of the book 

It would be impossible to give any general advice on 
the furnishing of these rooms, but we shall be pleased to 
prepare designs and submit estimates on receipt of plans, 
or to send a representative to discuss furniture and decorations 


TT 
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GILLOWS’ Entrance Halls 


ENTRANCE HALL or Rovat PAVILion, PaRis EXHIBITION, 1900. THIS ROOM, WITH OTHERS EXECUTED BY US 


FOR THE COMMISSIONERS, HAS BEEN RE-ERECTED IN OUR GALLERIES, 406, OXFORD STREET. 
Juard Paris Exhibition, 1900, Double Grand Pris) 
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GILLOWS’ Entrance Halls 
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GILLOWS’ Entrance Halls 


HALL anp STAIRCASE tN OAK (SEVENTEENTH CENTURY), A FINE EXAMPLE OF DECORATIVE WoopwWoRK, 
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GILLOWS’ Entrance Halls 


ENTRANCE HALL or Hause IN MAYFAIR FURNISHED AND DECORATED By GILLOws. 
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GILLOWS’ Hall Furniture 


An antique Flemish ARMOIRE, 


A good specimen of this period. 


P 4614.—An antique Gothic carved Oak CREDENCE (French). P 4615. 
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Q 432A Queen Anne Mahogany CHEST OF DRAWERS, P 4592.—An Antique Oak HANGING PRESS of the Queen Anne 


on Stand. period, with bands of Rosewood. 
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GILLOWS’ Hall Furniture 


P 3724.—An Highteenth-century COMMODE of Italian P 1722.—An Eighteenth-century COFFER of Pollard Oak, with borders 
1 Walnut and cross-banded with Walnut, on richly of Coromandel, ornamented with gilt Brass mounts, on carved 


carved cabriole legs. scroll feet. 
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GILLOWS Hall Furniture 


P 340r.—An Antique Italian COFFER of the Fifteenth Century. 


P 4469.—Antique CHEST, richly carved; style, Frangois I. P 2791.—An Antique CHEST ; style, Frangois I. 
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REPRODUCTION OF THE 
GALLERY AT KNOLE, 


FAMOUS 
iVENOAKS. 


LONG 


IIS notable apartment was chosen for reproduction 
by the Commissioners of the English Section of 
the Paris Exhibition, and the work entrusted to 
us. The room has since been re 
Galle 


cted in our 
at 406 to 414, Oxford Street, W., a 

should be seen by all visitors to London who are inte: 
in Interior D 
is a particular 
typical, a 
worl 


oration. The chimney-piece in various marbles 


ne specimen of the period of which Knole is 


d the ceiling is a beautiful example of modelled ‘plaster 
here is a finely panelled and modelled oak dado with 
rich figured velvet hangings above, which have been faithfully 
reproduced from an old example 
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JACOBEAN DINING ROOM. 


MAIHIIS isa good example of English domestic work 
in oak, with a-black and yellow inlay introduced. 
The c 


ing is in low relief, and peculiarly 
characteristic of the period. The ceiling is in 
plaster, with enriched ribs. of a bold design of 
fruit, etc. The hangings cannot be seen from the opposite 
illustration, but are of rich embroidered silk and of a colour 
rmony with the woodwork. 


in ha 


This room is one of a series designed by usy and 
may be seen in our Showrooms, Nos. 406 to 414, Oxford 
Street, W. 
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GILLOWS’ Dining Rooms 


JACOBEAN DINING ROOM 


J 
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GILLOWS’ Dining Rooms 


PANELLED DINING ROOM IN OAK IN A LONDON MANSION, DESIGNED AND EXECUTED BY GILLOWS. 
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GILLOWS’ Dining Rooms 


A DESIGN FOR AN ELIZABETHAN DINING HALL 1x Country Mansion, ty GILLows. 
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GILLOWS’ Dining Rooms 
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GILLOWS’ Dining Rooms 
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GILLOWS’ Sideboards 


| 
H 
i 
| 
H 
| 


} L ons 


j P 4398.—A 6-FT. 6-IN. MAHOGANY INLAID SIDEBOARD IN THE SHERATON STYLE, WITH SHAPED FRONT AND BRASS RAIL AT 
| BACK, FITTED WITH DRAWERS AND CUPBOARDS. 
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GILLOWS' Sideboards 


P 4504—A 6-rr, MAHOGANY SIDEBOARD, WITH FINELY MARKED WoOD IN THE PANELS. FITTED WITH THREE DRAWERS 
CELLARETTE, AND CUPBOARD WITH SHELVES. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


ENTH CENTURY, INLAID WITH BOX AND EBONY, FITTED WITH 
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GILLOWS’ Sideboards 


P 4503—A 7-rT. SIDEBOARD IN MAHOGANY, WITH SPECIALLY 
CARVED CLAW FEET. FITTED WITH THREE DRAWERS 1) 


woop IN 


LS, AND RICHLY 
AND WITH SHELVES AND CELLAR! 


IN PEDESTALS, 
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P 4213—A 7-Fr. PEDESTAL SIDEBOARD, FINELY CARVED IN SPANISH MAHOGANY. FITTED WITH CELLARETTE, AND 


TRAYS AND DRAWERS FOR PLATE, 
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GILLOWS’ Sideboards 


P 4470—A 7-rt. SIDEBOARD IN THE ADAMS STYLE, FINELY CARVED IN SPANISH MAHOGANY, WITH BRASS RAIL AT BACK. 
THE FRIEZE IS FITTED WITH A DRAWER, ALSO A SARCOPHAGUS-sHAPED WINE COOLER ey surre 


33 


rr 
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GILLOWS’ Sideboards 


P3854.—A 7-FT. SATINWooD SIDEBOARD, INLAID WITH KINGWOOD BANDS, ETC, WITH FINELY CHASED SILVERED HANDLES. 
FITTED WITH THREE DRAWERS, AND CUPBOARD CONTAINING TRAYS AND CELLARETTE, THIS IS A VERY CHOICE 
EXAMPLE OF THE SHERATON STYLE, 
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GILLOWS’ Sideboards 


P 3852—A 7-rT. SIDEBOARD IN MAHOGANY, INLAID WITH SATINWOOD, PEAR-TREE, TULIPWOOD, ETC. IN THE ADAMS STYLE 


WITH OVOLO ENDS AND BRASS RAIL AT BACK. FITTED WITH DRAWERS AND CELLARETTE, 


35 
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P 4267.—A 7-FT. 9-1N. SIDEBOARD OF THE GEORGIAN PERIOD, RICHLY CARVED IN SPANISH MAHOGANY, WITH ANTIQUE REPOUSSE 
BRASS BACK, FITTED WITH DRAWER IN FRIEZE, 


36 
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GILLOWS’ Sideboards 


P 4531.—AN 8-rt. SIDEBOARD IN THE ADAMS STYLE, FINELY CARVED IN SPANISH MAHOGANY. THE CENTRE IS FITTED WITH 
DRAWERS AND CELLARETTE, AND THE PEDESTALS WITH TRAYS AND SHELYES. 
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GILLOWS’ Sideboards 


Pi751—A 6-rT, OAK SIDEBOARD, CARVED IN THE STYLE OF FRANCOIS IL THIS PIECE 
IS FITTED WITH THREE DRAY 
CONTAINING TR 


WHILE UNDERNEATH AR 


BOARDS, THE CENTRE 
AND THOSE ON EACH SIDE, SHELVES. 
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GILLOWS’ Sideboards 


P806—A 7-rr. SIDEBOARD IN FUMED OAK, WITH INLAID PANELS OF MARQUETRY ON 
EBONY GROUNDS. FITTED WITH CUPBOARDS AND MIRROR IN UPPER PART, THREE 
DRAWERS IN FRIEZE, AND CUPBOARDS AND DRAWERS UNDER SAME. THIS IS A FINE 
RENDERING OF JACOBEAN WORK, THE DETAILS HAVIN 


BEEN CAREFULLY SELECTED 
FROM THE BEST EXAMPLES. 


ec le 
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GILLOWS’ Sideboards 


302—A 6-FT. 3-IN. CARVED ITALIAN WALNUT SID! ARD, IN THE STYLE OF THE 
RENAISSANCE, FITTED WITH TWO DRAWERS, AND TWO CUPBOARDS ENCLOSED 


BY FOUR DOORS WITH CARVED PANELS. ORNAMENTAL SILVERED HANDLES 


Nt AND HINGES. 
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GILLOWS’ Sideboards 


P 3380.—A 7-FT. 6-IN, SIDEBOARD IN ITALIAN WALNUT, FITTED WITH DRAWERS. THIS IS AN 
EXCELLENT E) 


AMPLE OF CARVING IN THE STYLE OF THE ITALIAN RENAISSANCE. 
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| GILLOWS’ Dinner Wi ‘agons 


P 5500.—A 5-ft, SIDE~TABLE in Spanish Mahogany, with panels of P 3846.—A 4-ft. carved Oak SIDE~TABLE, in the style of 


fine figured wood ; fitted with two drawers and two cupboards, Frangois I, fitted with two drawers and cupboards. 


with trays and cellarette. 
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GILLOWS’ Dinner Wi agons 


P 724.—A 4-ft. carved Mahogany SIDE-TABLE, fitted P 4586.—A 4-ft, Oak SIDE-TABLE, with borders of black and boxwood, 
with.three drawers, in the style of William IIL, fitted with three drawers. 


43 
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Hi] GILLOWS’ Carving Tables 


|= 


5 


sees <<cece 


N. MAHOGANY AND MARQUETRY CARVING TABLE, £w Surre WITH THE SIDEBOARD IN THE ADAMS STYLE 
TED ON PAGE 35, FITTED WITH A LIFT-UP Tor (1 


INSIDE WITH CLOTH), DRAWERS AND CUPEOARDS, 
THIS IS ALSO MADE WITH A FIXED TOP, AND FORMS A VERY USEFUL AND ELEGANT SIDEBOARD FOR A SMALL kOOM 
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P 3844—A Jaconean DINING TABLE 1N 


FUMED OAK, FINELY CARVED AND INLAID WITH ERONY AND BOXWOOD. 


LENGTH, 6-FT. 6 IN, EXTENDING TO 11 FT 


Wintn, 4 FT; 
45 


FO 
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P 468.—An Oak inlaid DINING TABLE, on six turned, carved, and reeded legs. 
Width, 5 ft. 5 length, 7 ft., extending to 18 ft. 


P 4639.—A Jacobean DINING TABLE in fumed oak, inlaid with ebony and boxwood. 
Width, 3 fr. 6 in. 


length, 6 ft., extending to 10 ft. 
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GILLOWS’ Dining Tables 


P 561.—Mahogany circular DINING TAI 


reeded 


x carved and P 2g90.—A carved Mahog: 


Diameter, 5 


Diameter, 4 ft. 9 in., ext 


P 1894.—A carved Mahogany extending DINING TABLE. P 565.—Mahogany DINING TABLE, with moulded and carved edge and rail, 
Width, 4 ft. 6 in,; length, 4 ft. 6 in,, on four carved cabriole legs with claw and ball feet, 
extending to ro ft Width, 5 ft. ; length, 5 ft., extending to 10 ft. 


7 
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DESIGN FOR LIBRARY IN THE CHIPPENDALE STYLE, 
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GILLOWS’ Library Furniture 


Tp! 


aati) 


EXAMPLES OF EIGHTEENTH-CENTURY (ENGLISH) LIBRARY FURNITURE: 1x GILLows’ SHowrooms: 
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P 3159.—An Adams BOOKCASE, in Mahogany, inlaid P 4527.—A Sheraton BOOKCASE in Mahogany, inlaid. 
with Satinwood, etc. Cupboard in lower part. Cupboard in lower part, enclosed with doors 


Width, 4 ft. having fine wood panels. Width, 4 ft. 
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GILLOWS’ Bookcases 


P 4501.—A Mahogany inlaid Sheraton BOOKCASE, P 4478.—Carved Oak BOOKCASE of care- 
with choice wood in panels of lower doors. fully seleéted finely figured wood. 
Width, 4 ft. Width, 4 ft. 3 in. 
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P 4209,—A Mahogany inlaid Sheraton BOOKCASE, P 4209a.—An Oak bureau BOOKCASE. 


fitted with drawers and cupboard. Width, 3 ft. 6 in, 
Width, 3 ft. 6 in 
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(an Se eee 


P 4131.—A Mahogar 


P 4537-—A Mahogany inlaid bureau 
BOOKCASE. 
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P 3870.—A Chippendale BOOKCASE delicately carved P 4366.—A Chippendale BOOKCASE carved in Mahogany. 
in Mahogany. Width, 3 ft. 9 in. Width, 6 ft. 6 in. 


54 
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GILLOWS’ Bookcases 


P 3957.—A 3-ft. 9-in. inlaid Mahogany BOOKCASE, with open shelves. 


35 
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GILLOWS’ #. evolving 
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P 5778—A CuirrenpaLe WRITING TABLE IN CARVED SPANISH MAHOGANY. THE BACK IS FITTED WITH CUPHOARDS, 
HAVING CARVED AND SHAPED MOULDINGS TO DOORS; TOP LINED WITH Moxocco. 
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GILLOWS’ Writing Tables 


ee afam aad 


P 5942——FLemist WRITING TABLE IN OAK, INLAID wr 


BOX AND EBONY. THE BACK IS FITTED WITH CUPROARDS AND 
THE TOP LINED WITH LEATHER, 
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GILLOWS’ Writing Tables 


‘A 4-{t. gcin, carved Walnut pedestal WRITING TABLE, with cylinder fall 


P 4556.—A 34t. 9-in, Queen Anne BUREAU in finely figured P1753- 
enclosing small drawers, pigeon-holes, and writing’slide. 


Walnut-wood and inlaid. Antique. 


with brass mouldings 


haped pedestal WRITING TABLE P 4476.—A gpft. g-in. Mahogany pedestal WRITING T 
ded Satinwood, top | . to front of drawers, panels, etc. and 
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GILLOWS’ Writing Tables 


P 4657.—A 4-ft. 3-in, Mahogany WRITING 
Satinwood in the Sherato 


ABLE inlaid with P s042.—A 4ft. g-in, Sheraton Pedestal WRITING 


E in Mahogany, inlaid 
style with Satinwood, and having a 


| front, 
60 
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GILLOWS’ 17 Vriting Tables 


P 4173—A Satinwood BUREAU, inlaid in the 
Sheraton style. ara ih 
P 3857.—A Mahogany WRITING TABLE, inlaid with 


P so08.—A Louis XV, BUREAU in ‘Tulipwood, 
sage OE Onn» Sitinwood in the Sheraton style. i 


richly mounted with Ormolu, 


X 


Q.434-—An Empire BUREAU in Mahogany, P 4656,—A Sheraton WRITING TABLE of Mahogany, inlaid I 
mounted in Gilt Ormolu. P s001.—A Satinwood TABLE, made from richly with Satinwood. 
figured wood and inlaid, or 
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THE BILLIARD ROOM 


HE billiard table in its original form was the invention of Gillows, 
and for many years we had the monopoly of its manufacture. 


In our old books there are many entries from 1770 onward 


relating to billiard tables, and we are able to give an illustration of a 
table which was manufactured by us in 1813.* 
The Table shown on the opposite page is a striking contrast to 
the above. It is one of a series which we have designed to suit the 
requirements of those who have found that their billiard room should be one ‘ 
of the most charming apartments in the house, but that the effect cannot be 
harmonious unless the table is in ch 
of tr 


ct 


with its surroundings. We have made a careful study of the best 


ing the table in various styles, so as to ensure that, while the most scientific accuracy and 
soundness of construction are preserved, it may take its proper place as the chief decorative feature of the 
billiard room. Arrangements can be made to use the special fittings of any maker. 

A few examples of billiard room interiors will be found in the following pag: 
to submit di 


s, and we should be pleased 


igns and estimates on the receipt of plans and particulars of our customers’ requirements, No 


room lends itself so well to a tr 


ment in decorative woodwork, and owing to our large factories and stocks 


of well-seasoned woods, we are able to accept orders for work of the highest quality at competitive prices. 


* This table was illustrated and fully described in Country Life, November 
of this book, A similar table made by us in 1814, has recently been sold by 
Jack Mytton jumped his horse for a wager. 


, 1902, as may be seen from a few Press Comments reprinted at the end 
auction as the table over which (according to the well-known story) the historic 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Billiard Tables 


D 4187—A Manocany BILLIARD TAB 


IN THE CHIPPENDALE STYLE. THIS BEAUTIFUL TABLE 
HAS, IN APPEARANCE, THE RARE COMBINATION OF STRENGTH AND DELICATE GRACE, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


DESIGN FOR BILLIARD ROOM IN THE ELIZABETHAN STYLE, SUITARLE YOR COUNTRY HOUSE. PANELS AND BEAMS IN OAK, 
INLAID WITH EBONY AND BOX; CHIMNEY-PIECE IN. RED MANSKIELD STONE, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Billiard Rooms 


BILLIARD ROOM IN THE JACOBEAN STYLE, THE PANELLING, CARVED PILASTERS AND BEAMS IN OAK; FRIEZE IN PLAIN 
LEATHER} AND STONE FIREPLACE, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


! GILLOWS’ Billiard Rooms 


DESIGN FOR PANELLED BILLIARD ROOM IN WAINSCOT OAK, WITH TAPESTRY FRIEZ TEENTH CENTURY). 
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CHAIRS AND SETTEES 


E have pleasure in drawing attention to the follow- 
ing examples chosen from the comprehensive 


range of models contained in our Showrooms 


This collection is the result of long experience, during 


which we have made reproductions from the best examples 


and also from working drawings, contained in our old 
records, of chairs manufactured to the designs of our late 
Chippendale, the Brothers Robert and 


James Adam, Sheraton and Hepplewhite. Quite recently 


contemporaries 


Cam manuracronen wy Gry 
Mie TRAVYORD 1 


sox we were called upon to make replicas of some chairs 


made by us in 1801; the exact particulars were found 
in our books, and we were able to supply the copies. The originals had stood 
a century's hard wear in the Grand Jury Room at Lancaster Castle, and were 
as sound as when first made. 

Upholstered chairs and settees may be covered in any material, and the 
following illustrations only serve to indicate a few of the models. When a 
covering has been selected, we shall be pleased to give revised quotations if 
desired. 

The most careful attention is paid to 
Repairs may be 


enovations of upholstery, draperies, etc. 


or trustworthy men can be sent to 


rried out in our factor 
work to the Clients’ directions. 
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GILLOWS’ Chairs 


P 4474.—A Chippendale CHAIR in Mahogany with finely carved 5085.—A Chippendale CHAIR in Mahogany with finely 
back and legs, covered in figured Velvet. 


carved back and legs, covered in Morocco. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


= - OR Fe 


GILLOWS’ Chairs 


ELBOW CHAIR in Mahogany with P 5083.—A Chippendale ELBOW CHAIR in Mahogany with 


P 5084.—A Chippend 
overed in Genoa Velvet. 


finely carved back and legs, covered in striped Velvet. finely carved b 


k and legs, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Chairs 


P 44860, P 4486u, 


P 4486. P 448or 


Examples of Chippendale Chairs in Mahogany with finely carved backs, covered in Morocco. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Chairs 


P 4513) a P45t3k. P4gist. P4515M. 
Carved Mahogany Sheraton Chairs, covered in Morocco. 


P 44890.—A carv 
Chippenda 
covered in Morocco. 


Elbow Chair, 
covered in Morocco. 


n 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Chairs 


A carved Italian Walnut Chair 
in the style of the Italian 


Chair, P 1917.—A carved Oak Chair, with P 1g15-—A carved Oak Chair, with 


‘ered in Morocco, 


red back and seat covered in 


Seventeenth Century. Moroceo. 


id Oak Chair, 
c seat 


covered in Morocco, 


Q438.—An Oak Chait, covered in 
Cow-hide, 


13 
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—Lonis XIII. ca 
Chair, covered in M 


P64138.—Oak Chair, P 6413 


in, Moroc 


P 6408n.—Carved Oak Chair, covered P.6406u—Walnut Chair, covered P 6408a.—Charles 1. Chair in Oak, P 6406a.—Carved 
in Morocco. in rich Velvet, trimmed fered in Morocco, 
Seventeenth Century. with gold braid, rc. 
Sixteenth Century. William and’ Mary period. 


hee 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Chairs 


P-63904,—Mahogany Armchair, P 6407A.—Carved Oak Armehair, P 64078.—Mahogany Armchair, 
covered in Morocco covered in Morocco. with wood seat 


i é 


P 63908,—Mahogany Armchair, with seat P 63918.—Mahogany Writing Chait, 
, covered in Morocco. and back covered in Morocco. covered in Morocco. 


P 6391a.—Ri 
M. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Chairs 


P 3990.—High-back CHAIR richly P 45220,—High-back ARMCHAIR covered P 3990n—High-back ARMCHAIR 
upholstered in Genoa in rich Genoa Velvet. covered in Genoa Velvet. 
Velvet. James I. James II, 


French Renaissance, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Chairs 


P 4522a,—High-back ARMCHAIR with P 1649.—High-back CHAIR, seat covered P 45228,—High-back ARMCHAIR with 
wooden seat. in rich Velvet. wooden s 
French Renaissance, Period of William III. French Renaissance. 
71 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS Easy Chairs 


P 3388.—An EASY CHAIR, covered in a rich Genoa Velvet, P 1717.—An EASY CHAIR, covered in a rich Tapestry 
with carved legs and claw feet. copied from an old Venetian design, on carved 
i legs and stretcher. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Easy Chairs 


P 1728.—An EASY CHAIR, co 
with braid and fr 


overed in Jaspé Velvet, trimmed P 1661,—An EASY CHAIR, covered in a rich Brocade. 


¢, on cabriole legs a 


From the collections of Sydney Living Museums / Reone Houses Trust of NSW 


GILLOWS’ Easy Chairs 


4 


P 6218,—ELBOW CHAIR in Silk Velvet, richly trimmed: P s5028.—ELBOW CHAIR in Silk Velvet, richly trimmed. 


Tudor period 


Tudor period. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Easy Chairs 


CHAIR with carved 
covered in Morocco. 


P 3950.—Wit 


P 228,—Wing EASY CHAIR, covered in P.3847—Queen 
Morocco. cabriole 


P 4216.—EASY CHAIR in Morocco. P 3389.—ARMCHAIR with carved arms 3 
Seat and hack covered in Mor 


P2524.—Club EASY CHAIR, covered in 
Morocco, 


8 
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GILLOWS’ Easy Chairs 


P 4217. —The “Effingham, 
P 4208s. ‘The “Falmouth.” oath e 


The “ Beaconsfield, P 4org.—The “ Rutland,” 


A few examples ot comfortable EASY CHAIRS. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


Y CHAIRS. 


A few examples of comfortable E 


Easy Chairs 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS 


GILLOWS’ Settees, etc. 


AND BRAIDED. REPRODUCED FROM A FINE, 


P 4533—SOFA, COVERED IN A SILK DAMASK OF Louts XIV. DESI 
OLD EXAMPLE AT KNOLE. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


P 4529—A CARVED WALNUT SETTEE IN ANTIQUE RED VELVET, EMBROIDERED IN GOLD, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


with embroidered applique at back, 
furniture. 


P 5781.—A Medici SOFA 
Ja 


op ends and down cushion ; upholstered in red P 790.—The “ Knole” SOFA, in antique Velvet, trimmed with Old Gold Lace 
elvet, trimmed with rich Braid, and Fringe. A most artistic piece. 
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GILLOWS’ Settees, ete. 


E with cane seat, bac 
ited with loose bolsters 


P 120.—The “ Cambridge with carved Mahogany frame, covered in Silk.  P 4084.—The ““Antoinette”—a very dainty § 
and sides; carved frame, ps ded 
and cushions. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Sertees, etc. 


439A Queen Anne SETTEE in carved Mahogany, with seat covered 
in Silk Tapestry. Morocco. 


Camere i eA i 


P 1529.—The “ Wilton” SETTEE, covered in Brocade and richly trimmed. P 4218.—Vhe “ Effingham" SETTEE, covered in Cretonne. 
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GILLOWS’ Settees, etc. 


P 2938.—A SETTEE, 4 ft. long, covered in Silk. 


P 1941.—A quaint high-back SETTEE, 3 Q4g0.—" Hogarth” SETTEE, covered in choi 
covered in Tapestry Velvet, with loose cushions; carved legs with 


claw feet. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


P 51760, 


P 5176a. 


A SOFA and ARMCHAIR, ex suite, in Satinwood, with cane seats. These are fine examples of richly decorated Sheraton and 


are reproduced from authentic old models. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Settees, etc. 


1 SOFA, carved in P 47344.—ELBOW CHAIR, richly 


P 4734.—Adams ELBOW CHAIR in Ma P.4785.—A Chippen 
M 


hogany, fi with seat 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


v 


ECORATED, WITH CANE SEAT AND DACK. 


P 5520—A SOFA IN satiNwoot 


REPRODUCED FROM AN OLD EIGHTEENTH-CENTURY MODEL. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


FRENCH FURNITURE AND DECORATION 


re able to point with great pleasure to the following illustrations of French 
Decorative Art, of which subject we have made a special study. 


Furniture —Our Exhibition of French Furniture is not surpassed even in Paris, 
and is the result of many years search through Museums and Private Collections 
for the finest models and the means of reproducing them. 

The work is carried out in Paris, either at our own Factory or by ddénistes of the highest 
reputation, with whom we enjoy the closest relations. The old methods of weaving the Tapestries, 
of obtaining the marvellous colour and softness of the Marqueterie, the beautiful finish of the metal 
mounts (which are often cast from the original moulds), and the rich, but subdued, tone of the 
gilding, are followed in the most reverential spirit. Each piece is as perfect as the most expert 
craftsmanship can make it, and equal to the original in everything save sentiment and historic 
interest. Oftentimes the work is done by the descendants of those who worked on the famous 
originals. 

We undertake commissions for the reproduction of any examples which our Clients may desire 
to possess, and a practical test as to the faithfulness of these copies may be had by comparing 
pieces in our Galleries with the originals in the adjacent “Wallace” or the “ Jones” Collections. 


Decoration —\Ne apply the same principles to Decoration as to Furniture—viz., to have the 
work carried out under, as nearly as possible, the same conditions as existed when the originals 
were produced. We have secured the services of one of the most eminent French decorati tists, 


who prepares drawings and designs and superintends the preparation of the work in Paris and the 
fixing in England, all of which is done by French workmen. 

With these methods we have been fortunate in carrying out some beautiful French work in 
England, and can confidently guarantee results of equal merit, both with regard to detail and ensemdde, 
to that executed by the best Paris Houses. 


NOTE.—A few examples of French furniture will be found under other classifications. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Decoration 


Louis XVI, BOUDOIR at 406, Oxrorp STREET 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Decoration 


Lous XVI, DRAWING ROOM IN MAYFAIR, DESIGNED AND EXECUTED bY GILLOWS, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Decoration 


DRAWING ROOM IN THE LouIs XV. STYLE, DESIGNED AND EXECUTED BY GILLOWS, 


96 
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French Decoration 


GILLOWS 


Oxrorp Street, W. 


A Louis XV. SALON ar 406, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


P 4613—A FINE REPRODUCTION OF THE CELEBRATED: FONTAINEBLEAU COMMODE (Louis XVI). 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


Q441—Fixe Louis XIV. COMMODE, MabE IN KINGWOOD, WITH HANDSOME BRONZE 
MOUN 


UNTS, MERCURY GILT, MARBLE Top, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


French Furniture 


GILLOWS’ 


Q 442.—A Louis XV. COMMODE, WITH MARBLE TOP; FINELY CHASED BRONZE MOUNTS, MERCURY 
GILT; AND LAC PANELS; WIDTH, 5 FT. A FINE SPECIMEN OF THE PERIOD, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


P 3345.—A VERY FINE EXAMPLE OF A FRENCH COMMODE 1n THE Louis XV. stVLE. THE MOUNTS OF BRO: 
FINELY CHASED, AND MERCURY GILT; WITH HANDSOME MARBLE TOP, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


go. 


P 3351—Late Louis XV, COMMODE, WITH RICHLY CHASED BRONZE MOUNTS, MERCURY GILT; 
MARQUETRY PANEL TO DOOR; FINE MARBLE TOP, A FAITHFUL REPRODUCTION OF THE 
NOTABLE PIECE IN THE “JONES” COLLECTION 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


P 2429—A Louis XV. COMMODE, WITH LAC FRONT AND ENDS; FINELY CHASED AND GILT 
MOUNTS, WITH HANDSOME MARBLE TOP. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


Q 442A Louis XVI. 2-ft. 6-in, semicircular Q%443.—A Louis XVI. COMMODE in Mahogany, richly inlaid 
COMMODE, Marble top and Bronze with Marquetry; Marble top; Bronze mounts, 
mounts, Mercury Gilt Mercury Gilt ; length, 3 ft. A reproduétion from the 

« Jones" Collestion, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


P 4661.—A 3-ft. 3-in, semicircular Louis XVI. P 6429.—A very graceful Louis XV. VITRINE, made of King- 
VITRINE, richly carved and Gilt. wood, with Bronze me Gilt, most 


carefully finis! 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


Q444.—A 3-f. Louis XV. VITRINE, with Brass Q445.—A 3-ft. 3-in. Louis XVI. VITRINE of 
Q +44 3 
mounts and painted Watteau subject in lower Mahogany, with Ormolu mounts, inlaid 
part. panels, and Glass shelves, 
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GILLOWS’ French Furniture 


P 4124—A Louis XVI. BUREAU, BEING A REPRODUCTION FROM THE MOBILIER NATIONAL, A VERY FINE SPECIMEN 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS French Furniture | 


P45s8—A 5-FT. 9-1N Louis XV. WRITING TABLE Fkom THE ORIGINAL IN THE LOUVRE; IN SATINE, BANDED KINGWOOD; 


RICHLY MOUNTED WITH PRONZE, CHASED AND MERCURY GILT 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


P.4557—A Louis XVI. WRITING TABLE, kICHLY MOUNTED IN ORMOLU, MERCURY GILT. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


WITH A RARE MARBLE Top, THIS MPLE IS FINISHED ON ALL SIDES, TO STAND IN 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


j 


‘OVERED IN HAND-MADE TAPESTRY, 


Q446—A Louts XV, caRvED AND GILT SOFA, WITH BACK AND sEAr ¢ 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


P 5937-—Louis XVI. MARQUISE anp tWo FAUTEUILS aw Sv/re, WITH RICHLY CARVED AND GILT FRAMES, COVERED IN HAND-MADE AUBUSSON 


TAPESTRY. |THE ABOVE ARE FAITHPUL REPRODUCTIONS OF A VERY CHOICE AND VALUABLE OLD SET 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


CHARM OF THE CELEBR, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


P 4601.—A RICHLY CARVED AND GILT CANAPE of THE REGENCE PERIOD, WITH ACK AND SEAT COVERED IN 


AUBUSSON TAPESTRY 
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GILLOWS’ French Furniture 


447. 2448. 


Two Louis XV. CARVED AND GILT FAUTEUILS, COVERED IN AUBUSSON TAPESTRY. REPRODUCED FROM OLD MODELS. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


Walnut ELBOW CHAIR, P 64128,—Louis XII, ARMCHAIR in carved Walnut, 
<d in Genoa Velvet. covered in a rich brocade, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ French Furniture 


P 5252.—Louis XIV. CHAIR, richly carved and gilt, P 5253—Louis XIV. CHAIR, richly carved and gilt, 
upholstered in Tapestry. upholstered in Genoa Velvet. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSVW 


GILLOWS’ French Furniture 


égence Chair in carved P 6397.—Lonis XV. Chair, carved 
t and back caned. and gilt; seat and back éaned, 


e Antoinette Chair, 
id gilt, with 

t covered in brocade. 

18 


P 63044.—Lonis XV! 
gilt Chair, wi 
in brocade. 
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GILLOWS’ French Furniture 


$ 58509.—A Louis XVI, carved and gilt TABOURET 


A Louis XVI, carved and gilt SETTEE with caned seat and 


S 57872. 


covered in brocade. 


back. 
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MORNING ROOM 


© HIS example is interesting, and shows how the 
work of the Sixteenth Century may be adapted 
to modern ideas of comfort and refinement. 
The general effect of the room is one of bright- 
rfulness; the panelling being of 
k with an old gold ground 
The ceiling is really 


ness and ch 


white and having above a 


and a pattern in soft greens and gi 
a fine example of plaster work and is most suitable to the room ; 
it is copied, with slight alterations, from Sir Paul Pindar's 
piece is made in stone, with marble 


house. The chimney 
surrounds, while the hearth is raised above the floor. 

ensemble of this room, when furnished, is particul 
attractive, possessing at once an air of distinction with per 
comfort and homeliness. It is especially suitable for a country 


house. 
The illustration is from a photograph taken at our 
Galleries, 406 to 414, Oxford Street, where the room has 


been greatly admired. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ 1% orning Rooms 


MORNING ROOM ar 406, OXFORD STREET (THE DECORATIONS ARE AN ADAPTATION OF THE STYLE 
OF THE SIXTEENTH CENTURY 


From the collections of Sydney Living Museums / Historic Houses Trust of NSVW 


GILLOWS’ Drawing Rooms 


DRAWING ROOM ar SNEYD Park House, Sroxe BrsHor, Gios. (H. DARE BRVAN, ARCHITECT), 
DECORATED BY GILLOWS. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Drawing Rooms 


DESIGN FoR DRAWING ROOM IN PANELLED WOODWORK, WITH ENRICHMENTS, LATE EIGHTEENTH CENTURY, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


AN ELIZARETHAN MORNING ROOM, WITH PANELLING PAINTED WHITE, SURMOUNTED BY TAPESTRY 
FRIEZE AND ENRICHED PLASTER CEILING. THE MANTEL IS OF CARVED BATH STONE, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Drawing Rooms 


SUGGESTION FOR MODERN TREATMENT OF DRAWING ROOM, IN EXECUTION THE RESULT WOULD BE ONE 
OF SIMPLICITY AND REFINEMENT, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Drawing Rooms 


ICHED PILASTERS AND CEILING, THE FURNITURE IN 


Ay ApAMS MUSIC ROOM, WITH SILK PANELS ON WALLS AND 
SATINWOOD, DECORATED, 
126 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Drawing Room Furniture 


‘A GROUP OF FURNITURE AT 406, OXFORD STREET, W., INCLUDING SOME BEAUTIFUL EXAMPLES OF 
IVORY INLAY DESIGNED Uy STEPHEN Wewu, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Drawing Room Furniture 


———— ee 


CORNER OF AN ADAMS ROOM SHOWING DECORATION AND FURNITURE, AT 406, OXFORD STREET, W. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Drawing Room Furniture 


P 4734—Heppelwhite decorated ARMCHAIR, —P 5022.—A Sheraton semicircular COMMODE. The woodwork is P 3984.—A reproduétion of a Heppel- 
covered in Genoa Velvet. Antique. antique and has been renovated and re-decorated, Panels white decorated ARMCHAIR, 
after Angelica Kaufmann. with cane seat, | 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


P 3849.—Sheraton Angle CABINET P 2628.—A Sheraton Corner VITRINE CABINET, with 
in Mahogany, with Satin- in Mahogany, carved and inlaid, nyon carved 
i wood bands inlaid. with shaped front and glass th, 2 fe. 6 in. 


shelves. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


P 4296.—A Sheraton CABINET in 
Satinwood, with Kingwood 


bands of inlay and panels of 
carefully selested wood. P 4360.—A Sheraton CABINET in Satinwood, inlaid and carved, with shaped front. 
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P 3342.—A William-and-Mary CABINET in Oak, banded P 5087.—A Satinwood CABINET, richly inlaid with 


with Walnut, the drawer fronts quartered in finely stained and various other woods and 


figured wood. having silvered ornamental hinges. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


anded Satin: 


P 3527.—An inlaid Mahogany China CABINET, with plate glass P 5000.—A 4-ft, 6-in. fine Mahe 
shelves. wood and with sha 

are polished in a manner which shows ¢ 

wood to full advan 


ny China CABIN 


; the panels 


lower part 
fully figured 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


P 1827,—Rosewood CABINET in 


with Ivory and richly en 


P 1812.—A Rosewood CABINET, carved and inlaid with 
Ivory in the Italian Renaissance style, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


—_——— 


P 3368.—A Rosewood CABINET, carved and richly 
and Pearl in the style of the Italian ‘K ance, 


with Ivory P 2431.—A finely carved antique CABINET 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


P 3402.—Antique French CABINET, in carved Walnut, P_4465.—Antique Frangois I. CREDENCE, with richly carved panels, ete, 
with insertions of Marble, ete. A fine specimen of the period. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS' Cabinets 


P 1219.—A carved Mahogany Chippendale CABINET on carved legs, P 3703.—A fine CABINET, the doors of Coromandel wood 
fitted inside with drawers and partitions, with panels of Pollard Oak and mountings of 


Brass, on Rosewood stand. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


P 1826,—CABINET i 
with Ivory, 


rved Italian Walnut, richly inlaid P 3007.—Richly carved Walnut CABINET, in the 
the Italian Renaissance style. style of the French Renaissance, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


P4461—A FINE OLD MILaNese CABINET, RICHEY INLAID, IN EXCELLENT CONDITION. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


P 4501.—A HANDSOME CARVED ‘OAK CABINET IN THE JACOBEAN STYLE; 
FT. 6 IN. WIDE, FITTED WITH CUPBOARDS 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Cabinets 


$ 56003—AN ANTIQUE DECORATED FLORENTINE COMMODE, IN MESSRS, GILLOWS' POSSESSION, 
FROM WHICH MANY REPRODUCTIONS HAVE SUCCESSFULLY BEEN MADE. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Tables 


P4743—RICHLY CARVED AND GILT TABLE WITH FINE MARBLE TOP, FINISHED ON FOUR 
SIDES TO STAND IN CENTRE OF ROOM, REPRODUCED FROM AN OLD MODEL 


44 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Tables 


P 3348 —A TABLE IN CARVED WOOD, GILDED, WITH RARE MARBLE TOP, FINISHED ON FOUR 


SIDES, TO STAND IN CENTRE OF ROOM, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Tables 


P6120—HALL TABLE IN ITALIAN WALNUT, SIZE § FT. 6 IN. X 3 FT. 3 IN, RICHLY CARVED INTHE STVLE OF THE ITALIAN RENAISSANCE 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


Walnut, supported by P 4755.—A 3ft. o-in, Italian Renaissance TABLE in carved 
Walnut. 


richly carved 


P 3383—A. 5-ft circular TABLE in carved Mahogany. P 3405.—A 5-ft, 3:in. finely carved Walnut TABLE, in the style of the French Renaissance. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Tables 


ee 


Q 449.—Sliding top TABLE in Walnut in the style of the French Q.450.—A Sixteenth-century Walnut TABLE, reproduced from the 
Renaissance, South Kensington Museum. 


P 4547.—Hall TABLE, French Renaissance style, Q45t—Hall TABLE in Walnut, handsomely carved, French, Seventeenth Century. 
made in Walnut or Oak. 
148 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Tibles 


| 


P 61374.—A Chippendale TABLE in carved P 61364.—A Sheraton TEA-TABL 
Mahogany wood, inlaid with King 


in Mahogany, inlaid ; 
inged shelves. | 


BLE in P 6136c—A Sheraton oval TABLE of Satin- 


P 6136n.—A Sheraton round TABLE in Mahogany, P6139.—A Sheraton ‘ Pembroke 


inlaid with Tulipwood. Satinwood, richly decorated. wood, banded with Kingwood. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Tables 


P 50744—A sinall oblong TABLE in fine Mahogany. P 6137¢.—A carved Mahogany CURIO-TABLE, P 5072.—A Mahogany flap TEA-TABLE, with loose Glass tray 


Mr 


P 5073u.—A carved Oak envelope-shaped CARD-TABLE. P 5074u.—A carved Mahogany tray-top TABLE, 


P 5073a.—A richly carved Maho 
shaped CARD- 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Tables 


IGAR CABINET, 
panel and Silvered 
mounts, 


= a - =i namin 
From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


P 4640.—An enriched and painted white frame in the Adams style, fitted with bevelled MIRROR. 
Height, 3 ft. 9 in.; width, 4 ft. 6 in, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Mirrors 


P 5021.—A carved and gilt frame, fitted with bevelled MIRROR. 


A carved and gilt frame, fitted with bevelled MIRROR, 


P 5005. 


Width, 5 ft. 4 in; height, 4 ft. 


Width, 3 ft. 6 in.; height, 2 ft 6 in. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW. 


GILLOWS’ Mirrors 


iny frame, partly: gilt. 
i d with MIRI 


“A carved and gilt frame. Height, 5 f& swith, 2 ft. 9 in.; P3855—A carved Mal 
fitted with MIRROR ; period, William IIL 4 ft. 6 in. ; width, 
c 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Mirrors 


hed plaster frame, 6 ft, x 4 ft, in the Italian s027.—A carved Walnut fr 


style, fitted with MIRROR. Reni 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


P 5003.—A Chippendale carved and gilt frame, fitted with S 57372.—An Adams frame enriched in carton pierre, gilt, 
MIRROR. Height, 5 ft. 7 in. fitted with MIRROR. Height, 5 ft. 6 in. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Screens 


P soz5a.—A decorated leather four-fold § 
old Spanish leather. 


REEN, reproduced from an 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Screens 


P 3357.-—A Sheraton three-fold SCREEN in Satinwood, banded with Tulip-  P 5026.—A Sheraton three-fold SCREEN in carved Mahogany, 


wood and with richly inlaid Marquetry ; part of frame carved ; with with panels of 


panels of silk. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Screens 


—A caRvep AND GiLT SCR 


P 4523 ELS 
SIXTEENTH CENTURY. THE FRAME IS MOD 


OLD TAPESTRIES, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Screens 


P 4731—A CARVED AND GILT SCREEN IN THE STYLE oF Louis XIV,, WITH CANVAS PANELS RICHLY 


DECORATED. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Screens 


P 4081.—A Louis XV. carved and gilt SCREEN, with lower panels of rich  P 3978,—A Louis XV, carved and gilt SCREEN, with lower panels 
silk, of rich ‘silk, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Screens 


P 4559.—A four-fold SCREEN in the style of Louis XIV., the front covered P 4732.—A Louis XVI. three-fold SCREEN, with finely carved 
in antique Silk Damask, richly embroidered in gold lace. and gilt frame; panels in rich brocade. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Screens 


nd panels of rich silk, 


P 4730—A Louis XVI. three-fold SCREEN, with carved 
and gilt frame, a1 ich si 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Screens 


COO es 


POLE- P 1745.—A three-fold Rosewood and Gold FIRE-SCREEN, 
in Satin carved in the style of the Ttali 
panel of panels in old brocade. 
ork, 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Pedestals, 


S 


c. 


PTET 


ESTAL, richly 
sides, with 


Height, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Pedestals, Palmstands, etc. 


P 6108.—A Louis XIV. carved and gilt P 3004.—An Empire JARDINIERE in 
oz ED ESTA P s910.—A carved and gilt PEDESTAL, with a richly Rah een aun smo 

ight, 1 ft. 6 in. aeeioet a Height, 1 ft. 8 in 
Height of Pedestal, 1 ft. s in. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


+ _— 


GILLOWS’ Clocks, ete. 


451A owls VIC OCK on Statuary J aiar—aes vem We) sa ean ME A OO OGRE Sty “Marble 
ase with Ormola mounts, ‘The Cupid i LAMP. jehly mounted with Ormolu, 


From the collections of ae ere Maccunad Historic House Trust of NSW 


GILLOWS’ Chocks 


with Dutch marquet 
Date about 1690. 


hteenth-century perio 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Chocks 


P 61340 
CLOCK in Mahogany 


SRDS 


ae 


id 
by 


b 


_sonmonsnansannnnnnst= 
~T 
I 


2 aSSaaS 


P 3943. 
Brass lantern CLOCK, 
modern, 


169 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Clocks 


SOME EXAMPLES OF FRENCH CLOCKS. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


EXampLes OF FRENCH CLOCKS IN THE STYLES oF Li 
CAN BE SUPPLI 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


F 


SHERATON 


FITTED BEDROOM 


HE illustration on the opposite page shows a 
corner of a charming fitted bedroom which is 
to be seen at our Galleries. The work is a 
most refined example of the Sheraton. style, 
and while the general effect is one of dainti- 

ness, the rich colour of the beautifully figured Satinwood, 

inlaid with Kingwood, imparts just that impression of warmth 
and restfuln ng in the sleeping 
apartment. The colour scheme is completed by having the 
carpet, curtains, and fr 


which should never be lack 


in delicate shades of green, 
The handles and electric fittings are sil 
stand is 


d. The wash- 


enclosed by a pair of sliding ci 
can be entirely hidden from view, 


ular doors, and 


rom the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Fitted Bedrooms 


A Satiywoop FITTED BEDROOM IN THE SHERATON STYLE AT 406, OXFORD STREET, W 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Fitted Bedrooms 


DESIGN FOR A MODERN BEDROOM, FITTED IN POLISHED SILVER-GREY WOOD, INLAID WITH WALNUT AND BOX. HANGINGS 
OF CHINTZ, WHEN EXECUTED THIS WOULD FORM A MOST DELIGHTFUL APARTMENT. 


74 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedrooms 


A ritrep NURSE IN BASSWOOD PAINTED WHITE, WITH A PRINTED CANVAS FRIEZE 
‘THE FURNITURE IS OF OAK, BANDED WITH BOX AND HOLLY WOODS. ‘THIS ROOM IS TO BE SEEN 
Av 406, OXFORD STREET, W. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedrooms 


AN EIGHTEENTH-CENTURY BEDROOM WITH PANELS OF TArESTRY. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedrooms 


A BEDROOM IN THE ADAMS STYLE 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


‘The Wardrobe is fitted for hanging, and with trays and drawers. 


mmm 
From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


‘The Suite consists of a 7-ft. 6-in. Wardrobe, 


P 4757.—An Oak BEDROOM SUITE, with massive black mou! 
4-ft. g-in. Washstand, 4-ft. j-in, Dressing-ta 


, and four Chairs. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


‘The Wardrobe is fitted for hanging, and has drawers in the base. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


P 5089 —A Carved Oak BEDROOM SUITE in the Louis X yle. The details are reproduced from the best 
models of the period. The Suite consists of a 7-ft. 6-in. ft. 6-in. Washstand, 4-ft, 6-in. 
Dressing-table with wing Mirror, two Bedside-stands, Towel-airer, and four Chairs covered in Silk. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


‘The centre portion of the Wardrobe is fitted with trays and drawers, and the remainder with hooks for hanging, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


7 


GILLOWS’ Bedroom Suites 


P 3370.—A richly carved Mahogany BEDROOM SUITE in the style of Louis XVI. All the carved parts are gilded 
with the best powde: Id. This handsome Suite consists of a 7-ft. 6-in, Wardrobe, 4-ft. 6-in. Wash- 
stand, 4-ft. 6-in. Dressing-table with loose Mirror, two Bedside-stands, Towel-airer, and four Chairs 

in Silk, 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


iin 


The end compartments of the Wardrobe are fitted for hanging, and the cupboard with shelves. 


From ine collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


P 4765.—A Satinwood BEDROOM SUITE, with fine curl veneer to cupboard doors of Wardrobe, the space below this’cupboard and 


. Wardrobe, 4-ft. 6-in. Washstand, 
, and 4 Chairs covered in Silk. 


cupboards of Dressing-table enclosed by tambour slides, The Suite consists of a 7-1 


4-ft. 8-in. Dressing-table with loose Toilet-glass, 2 Bedside-stands, Towel-a 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


‘The upper part of the Wardrobe is fitted for hanging. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


P 4767.—An Oak BEDROOM SUITE, inlaid with Holly and Boxwood, consisting of a 6-f. Wardrobe, -ft. g-in. Washstand, 
3-ft. 9-in. Dressing-table, Bedside-stand, and three ts. 


irs with rush seats. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


The left-hand compartment of the Wardrobe is for hanging, and the cupboard over the drawers is fitted with shelf. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


fine curl veneer to cupboard doors of Wardrobe. 
in, Dressing-table, Bedside-stand, Towel-airer, 


| F . 
P 4755.—A Sheraton BEDROOM SUITE in Mahogany, inlaid with Satinwood. Sp. 

} The Suite consists of a 5-ft. 6-in. Wardrobe, 3-ft. 10-in. Washstand, 

and three Chairs covered in Silk. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


| 


‘The end compartments of the Wardrobe are used for hanging, and the cupboard is fitted with shelf. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


P 4763.—The * Cawthorne" BEDROOM SUITE in Oak, banded with Walnut. The Suite consists of a 7-ft. 6-in. Wardrobe, 
4-ft. Washstand, 4-ft. Dressing-table, Bedside-stand, Towel-airer, and four Chairs with rush seats. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


——$——— 
TMT 


— 


The end compartments of the Wardrobe are fitted for hanging, and the cupboards in centre contain trays 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


panish Mahogany BEDROOM SUITE, consisting of @ 7-ft. 3-in. Wardrobe, 4-f 


: di 3-in, Washstand, 4-ft. 3-in. 
Dres le with loose Dressing-glass, two Be: ids, Towel-airer, and four Chairs covered in Silk. ‘The carved 
Mahogany 2 is of the same design, and used with this suite, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


The end compartments of Wardrobe are used for hanging, and the centre cupboards contain trays. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


e 
GILLOWS’ Bedroom Suites 


ish Mahogany BEDROOM SUI ‘onsisting of a 7-ft. Wardrobe, 4-ft, 6-in, Washstand, 4-ft, 6-in. 


g-table with loose Dressing-glass, Bedside-stand, Towel-sirer, and four Chairs covered in Chintz. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


P 5040.—The “ Romney” BEDROOM SUITE, in fine 
handles. T' 
Wasl 


y inlaid with Tulipwood ; silvered 
. Gin, Wardrobe, 
and, 4-ft. 6-in, Dressing-table, Bedside-stand, Towel-airer, and three Chairs. 


ite is of an exceedi 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


‘This Wardrobe is fitted for hanging, 
and has two drawers in. base. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


iM P 4757-—An Oak BEDROOM SUITE, Flemish Renaissance ; consisting of a 4-ft. 6-in, Wardrobe, 4-ft. Washstand, 4-ft. Dressing-table, 
Bedside-stand ; Towel-airer, and two Chairs. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


‘This Wardrobe is fitted for hanging, and has one long drawer in plinth. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


P 4773—The “Pearson” BEDROOM SUITE in Mahogany, consisting of a 3-ft. g-in. Wardrobe, 3-f. 3-in. 
Dressing-table, a 3-ft. 3-in. Washstand, a Bedside-stand, and two Chairs with rush seats, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS Bedroom Suites 


The Wardrobe is fitted with trays and drawers, a pair of doors with specially 


ne old curl vene 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


+ 


GILLOWS' Bedroom Suites 


P 4747.—A Sheraton BEDROOM SUITE in Mahogany, inlaid with Satinwood. ‘The Wardrobe is a reproduction of one made 
by Giutows in 1787. The Suite consists of a 4-ft. Wardrobe, 3-ft. g-in Washstand, 3-ft. 9-in, Dressing-table, loose 


Mirror, Bedside-stand, Towel-airer, and two Chairs covered in Silk. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


The right-hand portion of the Wardrobe is fitted for hanging. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


P 4751.—An Oak BEDROOM SUITE, with silver oxydised paterae at corners of doors, etc. Consisting ot a 4-ft. Wardrobe, 
3-ft, 6-in, Washstand, 3-ft. 6-in, Dressing-table, Bedside-stand, Towel-airer, and two Chairs. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS Bedroom Suites 


P 4775.—An Oak BEDROOM SUITE, consisting of a 4-ft. 6-in. Wardrobe, 4-ft. Washstand, 4-ft. Dressing-table with loose Mirror, 
and two Chairs covered in Tapestry. The left-hand compartment of the Wardrobe is used for hanging. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS Bedroom Suites 


P 3367—A BEDROOM SUITE in Mahogany, painted white, with I 
The Suite consists of a 6-ft. Wardrobe, fitted for hanging and with trays, 


zolesi decorations painted in tones of blue. This makes a 


very pretty room with suitable surround 


j-ft. 8-in, Washstand, 4-ft. 3-in, Dre: 


g-table, Bedside-stand, Towel-airer, and three Chairs. A Table, as shown, 


is supplied if desired 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


a 


P 4780. 


From the collections of Sydn 


GILLOWS’ Bedroom Suites 


.—A Mahogany BEDROOM SUITE, consisting of a Gentleman's Wardrobe measuring 4 ft.,a 3-ft. 6-in, Washstand, 3-ft. 6-in. Dressing-chest, 
Bedside-stand, Towel-airer, and two Chairs. 


208 


— = —_ = 


ey Living Museums / Historic Houses Trust of NSW 


. 


GILLOWS’ Bedroom Suites 


‘able for small room. ‘The Suite consists of a 3-ft. 6-in. 
nd, Towel-airer, and two Chairs. 


any BEDROOM SUITE, inlaid with Satinwoos 
Washstand, 3-ft, Dressing-table with loos 
(The Wardrobe is fitted 


P 4781.—A Sheraton 1 
Wardr 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


| GILLOWS’ Bedroom Suites 


Q455.—A simple set of Oak BEDROOM furniture, consisting of a 3-ft. g-in, Wardrobe, fitted for hanging, 
3-ft. 6-in, Washstand, 3-ft. 6-in, Dressing-table, Bedside-stand, and two Chairs. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bedroom Suites 


) 456.—A BEDROOM SUITE in Mahogany, with inlaid bands of Satinwood, etc. Consisting of a 3-ft. 9-in. Wardrobe, 
$) gany, ig it > 
3-ft. 6-in. Washstand, 3-ft. 6-in. Dressing-table, Bedside-stand, and two Chairs. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS Wooden Bedsteads 


P 4876.—A 5-FT 


From the collecti 


6-18. BEDSTEAD, FINELY CARVED IN SPANISH MAHOGANY, TO MATCH BEDROOM SUITE ON PAGES 192 AND 193, 


ions of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Wooden Bedsteads 


P 4875—A 3-PT BEDSTEAD ty 1 SATINWOOD HANDED WITH KINGWOOD. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Wooden Bedsteads 


P 4878—A 3-1. 6.1N. BEDSTEAD VI. STYLE, IN MAHOGANY, ENAMELLED WHITE, 


GILLOWS’ Wooden Bedsteads 


P 4877-—A 4-rT. 6-1N, BEDSTEAD IN THE LOUIS XV. STYLE, CARVED IN MAHOGANY AND ENAMELLED WHITE, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Brass Bedsteads 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


P 674—Besr Quatity 5-rt, BRASS BEDSTEAD, WITH REEDED AND TAPERED PILLARS AND CAST MOUNTS, SUITABLE FoR ADAMS BEDROOM, 


GILLOWS’ Brass Bedsteads 


P 5678.—Besr Quatrty 5-Fr. BRASS BEDSTEAD (MODERN STvLE). 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Brass Bedsteads 


P 5676—Best QUALITY 3-FT. 6-IN. BRASS BEDSTEAD, witit SQUARE TUBES AND CAST MOUNTS. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


— 


GILLOWS’ Brass Bedsteads 


P 3677\—BEST QUALITY 5-FT. BRASS BEDSTEAD, WITH REEDED AND TAPERED PILLARS AND CAST MOUNTS. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Brass Bedsteads 


P 5673—Best Quatity s-rt. BRASS BEDSTEAD, with squaRE TURES. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Brass Bedsteads 


P 3670A—Best Quality 3-F1, 6-IN. BRASS BEDSTEAD. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Brass Bedsteads 


P 3677—Best QUALITY 5-FT. BRASS BEDSTEAD. 


ee Bota collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Electric Light Fittings 


P 5308s.—A heavy embossed Silvered SCONCE, P 5538,—Omamental embossed Silvered SCONCE, 
for 5 Lights, 
Height, 18in,; width, 13 in. 


for 3 Li 

P 55088.—A heavy embossed octagonal Silvered SCONCE, Beightad ste 
for 5 Lights. 

Height, er in, ; width, 20 in. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS' Electric Light Fittings 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Eleéfric Light Fittings 


Q460.—A 5-Ligt 


Gi 


Height, 4 ft. dia 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Eledfric Light Fittings 


Q.463.—A 4-Light Lottis XIV. Versailles ¥ 
LANTERN. ith Bent Glass Panels, 

Height, 3 ft. 4 in.: width, 1 ft. 6ui, Height, 3 ft. 6in.; diameter, 2 ft 
Finished in Gilt or Lacquered. 


'd-shaped octagon, 


226 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Electric Light Fittings 


Q.465—A 2-Light Louis XVI. BRACKET. 
in; width, 9} in. 


Hi 
Finished in Gilt or Lacquered. 


Q466.—A 21 
H 


Finished in Gilt or Lacquered 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Electric Light Fittings 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Eleéfric Light Fittings 


Nee reerrercrac, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ EledFric Light Fittings 


Q474.—A 11 XVI. TORCH 
r 


Qa475—A 1gHlight 
F 


UL F. = : 
From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Ekéfric Light Fittings 


———— 


meter, 29 in. 


P 6132.—A 6-Light Flemish ELECTROLIER in polished 
Brass. 


Height, 24 in.; diameter, 25 in, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Eledfric Light Fittings 


Q477.—A 1Light Louis XV. LANTERN. 


Height, 20in.; diam 


Finished in Gilt or Lacquered, 


Qa79—A 


, 9 in, 


From the collections 


of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Electric Light Fittings 


Finished in Gilt or Lacquered. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS' Electric Light Fittings 


TT. 


GILLOWS’ Elecric Light Fittings 


P61g1.— Louis XIV. 
P6111.—A 3-Light BRACKE que Brass finish, AP) in Oxydised 
with C globes. & finish. P 6r14.—A 3-Light Flemish BRACKET in polished Brass, 
Height, 17 in.; width, 17 in. Height, 208 in. width, 13] in. Height, 12 in, ; width, 18 in. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Chimney-pieces, etc. 


P 4505—A RICHLY caryep CHIMNEY-PIECE IN ITALIAN WALNUT, WITH PANELLING, 
SIXTEENTH CENTURY (ITALIAN). 


Q.488—DesIGN FoR AN EutzapeTHaN INGLENOOK IN oak, SUITABLE FOR HALL OR DINING ROOM. 
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From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS Chimney-pieces 


GILLOWS’ GC himney-pieces | 


P 1377A—A rine CHIMNEY-PIECE IN THE GEORGIAN PERIOD, PAINTED WHITE 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ ¢ chimney-pieces 


P6140—A Louis XVI, CHIMNEY-PIECE IN STATUARY MARDLE, WITH IRON SIDES AND RACK AND DOG GRATE IN STEEL 
AND ORMOLU, THE CURE AND FIREIRONS ARE OF BRIGHT STEEL WITH ORMOLU MOUNTS. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


rrr 5 


GILLOWS’ Chimney-pieces 


P6141—A Louis XV. CHIMNEY-PIECE IN JASPER MARBLE, WITH SIDES AND BACK OF IKON, 
_ ALSO A PAIR OF ORMOLU FIRE DOGS, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


A vine: CHIMNEY-PIECE 1N THE “ ADAMS” STVLE, WITH CARTON PIERRE ENRICHMENTS; PAINTED IVORY WHITE 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Chimney -pieces 


P 31624.—A Carved Statuary Marble CHIMNEY-PIECE in the style of P 3919.—A Pine CHIMNEY-PIECE in the Adams style with 
the Italian Renaissance. Carton Pierre enrichments. 
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P 5068.—A Renaissance CHIMNEY-PIECE in richly carved Walnut, 
with niches and cupboard in upper part. 
244 
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1 


GILLOWS’ Chimney-pieces, etc. 


P s050.—A richly carved Mahogany MANTEL, with Renaissance orna~ P s051.—A carved Mahogany Renaissance MANTEL, with tablet, 
mental and fluted pilasters. fluted pilasters, and Ionic capitals 
| A caryed Mahogany Renaissance OVERMANTEL, with bevelled 


Mirror, not ¢ 


A carved Mahogany Renaissance 


RMANTEL, with 
bevelled Mirror. 
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GILLOWS’ Chimney-pieces, etc. 


P 2795.—A simple Pine CHIM? CE in the * Adams” P 777.—A Pine MANTEL and OVERMANTEL in the 


style, with carvings and nts in Carton Pierre, “Adams” style, with enrichments, carvings, etc. 
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GILLOWS’ Chimney-pieces 


P 2294.—Pine CHIMNEY-PIECE with enriched mouldings. P 2716.—A CHIMNEY-PIECE in Pine and Carton Pierre, 
painted white. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


Gon Fire Dogs, etc. 


P5513—A pair of French Armour Bright Fire Dogs. P s515.—A pair of Tt ight Steel Fire Dogs and Bae. 
Height, 27 in Height, 2 


(a) P5514.—A pair of Old English Black Iron Fire 
(2) Q489.—A Bright Steel Fire Guard. Height, 24 


3 length of Bar, 32 in. 
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GILLOWS’ Fire Dogs, etc. 


(a) B 5509.—A pai 
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GILLOWS’ Fire Dogs 


EE EE eee eee 
From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Fire Dogs 


Q4o2—A pair 
Dogs, with In 


Scrolls. 
feo TRAE Height, 11 in.; width, 9 in. 
Height, 14 in.; width, 1 in 


'V. Onnolu Fire Dogs and a Foot Rest. 
5 extreme width, 44 in. 


P 5532.—A pair of antique L 
Heigh 


Venetian 
t Steel 


width, 16 in. 
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GILLOWS’ Door Furniture 


P 5080—A FEW EXAMPLES OF DOOR PLATES axp HANDLES (E1cuTeeNtH CENTURY). 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Door Furniture 


SS in FF 


P 5081.—ExampLes oF DOOR PLATES anp HANDLES (FRENCH, SEVENTEENTH AND EIGHTEENTH CENTURIES 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


P 5079—EXamrLEs oF DOOR PLATES (Frencs, E1GuTeeNTH CENTURY). 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Door Furniture 


P 550 —EXAMPLES OF ENGLISH DOOR FURNITURE. 
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Door Furniture 


GILLOWS 


PLATES anp DOOR HANDLES. 


or FINGER 


A—ENAMPLES 
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BUILDING, DECORATION,. ETC. 


xecuted; we are always | 


leased to tender for any constructional work 
that may be contemplated, on receipt of the 


Architect's specifications or other instructions. 
To the Client who intends to build a new house, the 
al with for building, 


advantages of having only one firm to di 


decoration and furniture are very apparent; such an arrange 
ment should result in a saving of time, trouble and expense. 


stained 


ions comprise plaster wor 


Sundry other illustra 
., and we may take this opportunity \ 
} 


glass, interior decorations, ¢ 


of referring to the extensive contracts which we frequently 
undertake as electrical. engineers. Each department is in 


the hands of an expert, who will attend to give skilled advice 


and estimates, when desired 


We are issuing a separate catalogue of panelling, parquet 


flooring, etc., and beg to say, that owing to our large resources, 


we are able to undertake order 


for decorative woodwork of | 
the highest quality at competitive prices. ] 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Constructional Work 


A GrorGIAN CounTRY MANSION, BUILT, DECORATED AND COMPLETELY FURNISHED BY GILLOWs. 
A. N. Prentice, Esq, A.R.LBA,, ARCHITECT. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Construttional Work 


GARDEN FRONT anp STABLES To Mansion IN NoRFOLK. 
EXTENSIVE STRUCTURAL ALTERATIONS CARRIED OUT BY GILLOWS. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ ConstruéHional Work 


A COUNTRY MANSION, THE comPLETE 
Hernert J. 


ATIONS TO WHICH WERE CARRIED OUT BY GILLOWS. 
-R.LBA., ARcurTEct. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Constructional Work 


EXTERIOR OF EIGHTEENTH CENTURY SHOOTING BOX. RED BRICK, ROUGH CAST, AND 
TILED ROOF, WOODWORK PAINTED GREEN. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Plaster Work 


TukEE PLASTER PANELS, THESE HAVE BEEN CHOSEN FROM A LARGE COLLECTION OF EXAMPLES OF PLASTER WORK. 
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GILLOWS’ Stained Glass 


i 
a 
3 


(ran 
TE DEE Ee SP EE 


: 


Banal 


A STAINED GLASS WINDOW ar 406, OxrorD STREET, W., DESIGNED BY GILLOWS, AND EXECUTED 
UNDER THEIR SUPERVISION 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


DESIGN FOR THE DECORATION OF A STAIRCASE anp HALL 1x Town Mansion. 


SANITATION 


HERE is no feature in the construction or fitting of the house which is more 
important or demands such careful attention as that of Sanitation. The welfare of 
the household is undoubtedly very largely dependent on the manner in which this 


work is ied out. } 


The most dangerous sewer gases are frequently inodorous, and therefore not easily 


detected, but it 


Ss quite an inexpensive matter to have a sanitary system examined and reported on. 
We are prepared to make an exhaustive inspection for a nominal fee, and, if any work be necessary, 
to quote the lowest price at which it can be satisfactorily performed. Cheap plumbing, either with | 
regard to materials or wot 


reverse of e 


kmanship, is the ve 
us will be carried out by a staff of men whose 


momy, and any work introduced to 


xperience and knowledge of the essentials of good 


work ensure that the result will be satisfactory, Their methods will be scientific, and will conform 
to the latest ideas of sanitary reform, while at the same time they will aim at simplicity and | 


avoid any unnecessary complications or expense. 


modern house. We give a few illustrations of Bathrooms designed in accordance with present 


Bathrooms.—A comfortable Bathroom is now considered one of the first necessities of the 
day ideas. The fittings and decoration may be varied to suit the client's taste. ! 


Schemes will 
be submitted on application, which may be in accordance with the most rigid economy without 
sacrificing comfort or soundness of work. 


The fittings and accessories shown in the following pages can be supplied separately. | 
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GILLOWS’ Bathrooms 


Marute BATHROOM (E1cureeNtTH CENTURY) with RoMAN Bari. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Bathroom and Lavatory Fittings 


AND A STANDING 
TY. THE FLOOR 


BATHROOM CONTAINING ENAMELLED EARTHENWARE PORCELAIN BATHS, LAVATORY OF ONYX MARBL 

FITTING FOR NEEDLE, DOUCHE AND SHOWER BATHS. ALL THE FITTINGS ARE OF THE HIGHEST QU 
AND DADO OF ROOM ARE MARBLE, 
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GILLOWS’ Bathroom and Lavatory Fittings 


BATHROOM CONTAINING PORCELAIN ENA’ 
BATH, AND MARBLE WASHSTAND. THE 


LE, DOUCHE AND SHOWER FITTINGS, FOOT- 
FLOOR AND WALLS ARE TILED, ALL THE 
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SILKS, TAPESTRIES, EDGE 


HE following illustrations are given in order that 
some idea may be obtained of the many designs } 

Ma re manufactured especially for us. No | 
< method of black and white illustration can, iH 
however, do justice to these beautiful fabrics, 1 


as their chief claims to distinction are due to rich and delicate 
colourings. 
We have many specimens of the antique, and 


reproduced various examples of old  brocades, tape 
velvets, embroideries, etc, from different parts of Berane: | 
with the result that our collection of designs is considered 

i} to be the finest that has ever been brought together. The 

, for which there is naturally 

eful attention, and our 


less expensive materials larger {i 
demand, have received the same ca 


stock of these is just as representative, and has been selected 


in order to include every material that has true decorative 
merit, 


We are pleased to send patterns of tapestries, brocades, 


damasks, velvets, cretonnes, tissues, and chintzes to any i 


address, on receipt of instructions. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Silks, etc. 


P 6156a.—Copy of a fine old French BROCADE, P 6156n.—A rich cream ground BROCADE P 6156c.—A rich cream ground BROCADE, 
cream ground. Width, 21 in. of a Louis XIV. design. Width, 21 in. of Italian design. Width, 21 in. 
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GILLOWS’ Silks, etc. 


P 5065a.—Louis XIV. rich GENOA ouis XIV, rich GENOA 
| VE cream ground, design ; cream ground, V cream ground, 
| 21 in, wide. 52 in, wide. 21 in, wide, 
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GILLOWS’ Silks, etc. 


21 in, wide, P 5061.—A cream ground striped BROCADE, 52 in. wide, of a 


P 5063.—The “* Marie Antoinette" SILK DAMAS 
in shades of blue. This can be made in any colour, and beautiful Louis XVI. design. 


the same design is produced in wallpaper. 
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| GILLOWS’ Silks, etc. 


| P 5064.—Cream ground BROCADE, 52 in. wide, of a handsome 
Louis XIV. design. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


GILLOWS’ Silks, Etc. 


P6177—A TAPESTRY of 
vidth, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


WALL HANGINGS 


P is impossible to adequately represent here the 4 
great number of designs for wall hangings, or | 
even to attempt to deal with the large variety | 
of materials now in use. Our object in giving 
the following examples is to call attention to a 
few of our own beautiful designs which we can produce in any 
colour that may be desired. 
Customers who are unable to attend our showrooms are | 
requested to send a note of their requirements, when we shall } 
slicit the par- | 
given to us, the more likely are we to be able to send 


be pleased to forward patterns, The more ex 


ticula 


a selection from which a choice may easily be made... This is 
important in view of the great number of designs we I 
kind of paper, and also of the many textile fabries which 
are so much in favour for wall hangings, from the cheapest 


ve in 


ev 


canvas to the most beautiful tapestry. 

We also keep a large selection of fibrous and canvas 
relief decoration, and as will have been gathered from the 
illustrations of the various apartments shown in this catalogue, 
an extensive collection of plaster-work models. 
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GILLOWS’ Wall-papers 


oa” WALL-PAPER, 
h flat surface. 


P 6158a,—The © Fleur-de-Lys” P 6158n,—Th 
WALL-PAPER. WALL-P 


These are our exclusive designs, and can be produced in any colours. 
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GILLOWS’ Wall-papers 


P 61578.—The “Antoinette” WALL-PAPER. P 6158. 


These are our exclusive designs, and can be produced in any colours. 


The Scroll" WALL-PAPER. P 6157¢.—Adam striped WALL-PAPER. 
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GILLOWS’ Wall-papers 


P 5056.—The “ Valetta” P 5062a.—An “ Adams” stripe P 5062n,—The “Sheraton ” 
WALL-PAPER. WALL-PAPER. WALL-PAPER. 
These are our exclusive designs, and can be printed in any colours. 
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GILLOWS’ Wall-papers 


P 5587.—The “Bramble” WALL-PAPER. P 5588.—The “ Sonning” WALL-PAPER. 


These papers can be printed in any colour. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 


From the collections of Sydney Living Museums / Historic 


CARPETS 


HE following illustrations are intended to convey some idea of the variety and beauty 
of the carpets which are to be seen at our new carpet showrooms, Nos. 412 and 
414, Oxford Street. 

In 1897 “Gillows” amalgamated with Messrs. Thoma 
for over 150 years had carried on the business of Oriental Carpet Importers in Bond 

Street—an event which was thought worthy of special mention by Zhe Times. The result of this 

fusion has been the unique position which the combined forces of two such large Importers could 

not fail to secure. It has enabled us to n special terms with those Oriental looms which 
continue to produce work of equal quality with the old carpets and rugs that are so much 
sought after. This class of produét is carefully examined and selected by our agents in the 

t, and it is only the very finest work of each district that is purchased for us. Besides the 

products of modern looms, we always have a choice variety of well-authenticated antique rugs. 

Yotable pieces are constantly passing through our hands, many of which have from time to time 

been purchased for the museums and by well-known collectors. 


The English section of the department is remarkable for the splendid range of period designs. 
These have been prepared in our studio and are true in detail to various styles and. periods, and 
of the choicest colourings; they have been a source of pleasure to many who, being interested in 
home decoration, desire to make their choice of a carpet with the same regard to period and 
style as they devote to the remainder of the apartment. The prices are not in excess of those 
ting elsewhere for carpets of the same quality. Our selection is also representative of other 
turopean carpets, including those from the famous Aubusson, Savonnerie and Austrian looms. 


Bontor & Sons, who 
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Houses Trust of NSW 


AN ANTIQUE FERAGHAN RUG. Size 6 ft. 3 in. x 4 ft. 1 in. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 
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PERSIAN CARPETS 


EUR collection of Persian carpets and rugs. includes 
specimens from all the most important distri¢ts, notably 
han, Kirman, Khorassan, and Tab So far 
as modern carpets are concerned, the finest examples, 
no doubt, come from Kirman and Tabriz, in which 
ry extensi the productions 


is 


districts the carpet indu: 'y 
generally from these looms are excellent, both with regard to selection 


of yarns and careful workmanship. The fine carpet from Tabriz, 
ompanying illustration, will give some idea of the 


shown in the 
choice and delicate colourings obtained from this district, but no 
illustration can do justice where the beauty depends so much on 
texture. A close examination will show that the work is of equal 
merit to that of the very fine antiques. Some discrimination is 
vents purchase only the 


necessary in selecting these carpets, but our 
amination. We would invite 


finest specimens, after the most careful 
intending purchasers to pay a visit to our showrooms. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 
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GILLOWS’ Carpets 


TABRIZ CARPET. A specially fine example of modern Persian manufacture, 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 
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TURKEY CARPE 


HIS handsome carpet requires no introduction. It is 
one of the most favourite floor-coverings, and déserves 
its popularity, both on the score of colour and dura- 
bility. Our stock includes the finest productions from 
the Turkish looms, manufactured under the personal - 


supervision of a well-known expert. It has been our aim to provide 


for the more exacting demands of artistic decoration, and we have 
therefore paid a great deal of attention-to design and colour, special 
e being taken at the same time in the selection of wools and 


The fine-yarn Anatolian carpet in the following illustration 


) a pleasing alternative to the original Turkey carpet, with its 


reds, blues, and greens 


Turkey Carpets: 15s. 6d, 18s. 6d. 
First quality Anatolian: 22s., 25. 


and 20s. 67. per square yard 
and 27s. 6d. per square yard. 


Finer qualities can be produced if desired. 


air Carpets. and Billiard Surrounds can be made at proportionate 


prices. 
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GILLOWS’ Carpets 


FINE YARN ANATOLIAN CARPET. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 
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INDIAN. CARPETS 


HE making of these fine carpets has now become one 
of the most important industries in the distriéts of 
Amritza, Cashmere, etc., and some especially fine sp 


mens of colouring and weaving are to be seen in the 
fine quality carpets from these looms. The cheaper 
grade of Indian carpets, such 


the Calcuttas and Mirzapores, are 
marked at very low prices, and also have the reputation of being very 
reliable, hard-wearing carpets, the material of which they are woven 
being especially strong, and capable of being produced in brilliant 


colourings. 


Quotations for fine Indian carpets on application. 


Approximate péices of Mirzapores :— 


secre el Lond 
gft.oin. by 6ft. oin, 3 3 © 15 ft.oin. by12ft, oin. 10 10 0 
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GILLOWS’ Carpets 


FINE INDIAN CARPET. 


From the collections of Sydney Living Museums / Historic Houses Trust of NSW 
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AUBUSSON CARPETS 


HESE carpets are made on the old tapestry looms 
at Aubusson, and are the finest European carpets 
produced. . The designs are usually of the Louis 
XIV., XV., and XVI. periods, and are from drawings 
by artists of note of those times. The colours 


are very ‘beautiful, and some idea of their delicacy may be gathered 
from the specimen chosen for illustration, As the looms are 
limited, the carpets are somewhat difficult to procure on account of 
| the great demand for them, but we usually have a good selection 
t in our showrooms 
Other products of French looms include the celebrated Savonnerie 
carpet, which is a pile carpet produced in most delicate colourings, 
and, like the Aubusson, essentially French. 


ary too much to enable us to give fixed quotations, but 
prices and sizes of those in stock will be sent on application, and 


estimates given for making special sizes. 


Prices 
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GILLOWS’ Carpets 


AUBUSSON CARPET. 
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AUSTRIAN CARPETS 


HE manufacture of this carpet is entirely restricted to 


Austria and Bohemia. It is hand-made, and the wools 
employed are selected from the finest, whilst the greatest 
care is taken with the dyes, both with regard to quality 
and colour, 


The method of manufacture ensures great durability, and owing 
to the del 


of colouring, it is possible to reproduce the best examples 
je and Aubusson, the effects of which are greatly enriched 
by the deep pile. 

These carpets are well adapted for drawing rooms, and are often 


of Savonni 


used with charming results in rooms decorated in the various French 
styles. 


Prices vary, but range from about 19s, 6d., 23s. 6d., 28s. 6d., 
to 34s. per square yard 
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AN AUSTRIAN CARPET. 
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AXMINSTER CARPETS 


HE power loom manufactured Axminster carpet has achieved 
great popularity. It is being used extensively to reproduce 
Oriental designs, and where it is desired to obtain the effect of 
an Oriental carpet, the Axminster has proved very successful. 


The qualities and makes of this particular carpet are many, 
being manufactured both by the yard and, in seamless carpets, to special 
shape. 


The prices range as follows :— 


Quauty 1 Qvarity 11 Qvaurry I 
Filling, 27. in. wide, 4s. 3d. per yd. 6s, 3d. per yd 8s. 6d. per yd. 
Border, 18 ,, 4, 38. O@ Bs6e) qs. 6d. ,, 
Sta, ae, Gal, 6s. of. Bs. 3d, 
De | a6.5) rp ee eet los. 6d. 12s, 9d. ,, 


SEAMLESS AXMINSTER CARPETS 


Quarry 1 fos a Qvaury 11 ii 

10 ft. 6 in. by 7 ft. 6 in. 317 6 . 0 in. by 10 ft. 0 in. 8 6 6 

TZ! (5 (Gor,s a TOL ge OM my Or 5" 9: ROE, Ny ears One mm Ia Gd 

am Or CO Ons, 610 6 Oj peek Ss LO ISAT RD LO} 

15 Os, uskOl ne OE ae ar ae 676 ae an1a 8) AOS pee Sen 

16; 9) 06" say eaaler Gr a me Qa pan tS: ys CO she Ome Os 
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GILLOWS’ Carpets 


EXAMPLES OF AXMINSTER CARPET. 


aaa aa le 
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} HAND-TUFTED AXMINSTER 


HESE Carpets have been a specialty of English manu- 
facture for two or three centuries, and have been used 
all over the world. They can be made to any shape 
or size, and are well adapted for the reproduction of 


Oriental and Period designs. 


Samples and prices sent on receipt of plans or sizes. 


IRISH CARPETS 


The accompanying illustrations show examples of Irish carpets, 
the result of an industry which has sprung up recently in the West 
of Ireland. The whole of the carpets are made by women, and the 

; benefit of this manufacture has been widely felt in the distri 
carpet is hand made, and is knotted similarly to the best Tur 
carpets; the dyes and quantity of material have been carefully studied, 
with the result that this carpet is one of the finest now produced. 


Samples and prices will be sent on application. 
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| GILLOWS’ Carpets 


GILLOWS’ IRISH CARPETS. 
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WILTON PILE CARPETS 


HE Wilton carpet has obtained renown as a rich-looking, hard- 
wearing material, which is produced at a moderate price. We 
have given this particular make of carpet special attention, both 
as regards colouring and design, and have produced effects which 
are exclusive and unique. The quotations given below are for 

qualities which we guarantee; it is possible to produce lower grades, although 

we prefer to quote for those which will give the greater satisfaction. 
The illustrations are of two widely different designs, and show that this 
material is equally suitable for reproducing rich Oriental patterns or for giving 


t expression to the daintiest period designs. 


The prices range as follows :— . 
Quauity IL. Quaurry IIL 


Quaurty 1. 
} Filling, 27 in. wide 6s. od. per yd. 6s. 3d. per yd. rid. per yd. 
Border, 18, 85 9% 5s 3d. ad. 
5 Stair, 277) yap Osmor an OS em. Tis OTe et 
| oat s6as. ets: (Oo mae 10s. 6d. , of, 


SAXONY WILTONS 


These carpets are made much in the same manner as a Wilton, but the 


material used is specially made to stand hard wear, and for use in places where 
the carpet will be submitted to heavy traffic. A Saxony Wilton is one of the 


: most reliable carpets made, | 


The price of Filling varies from 7s, 6d. to 158. per yard. 
Borders and Stair Carpets at proportionate prices. 
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EXAMPLES OF WILTON CARPET. 
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Se GARE TS 


HE Brussels carpet is a fabric which, if made of good quality, 
is not to be equalled for economy, but if manufactured 


in an inferior grade seldom proves entirely satisfactory. As 


a result of many y experience we only keep the best 
qualities, and these we can thoroughly recommend. 

The prices are as follows :— 

in. wide, 4s. 3¢. per yard. Stair; in. wide, 4s. od. per 


od. 


m gn <eontere 


SAXONY BRUS 
Extra fine quality, do. 5 at ag re Koby Tete 


Filling; 27 in. wide, 5s. 6d. per yard. 


ART CARPETS 


These are all-wool seamless carpets made to our special designs in 


rent qualities, and are particularly suitable for bedroom use. 


The prices range as follows :-— 


Ar hss 65) wh 

gft.oin.by 7f.6in, 1 8 3 13 ft oin. by 10ft.6in, 216 6 

9,0 f 9,0 ) Win te Paar T2497 @ ai 5s, UZ GOs; 3.0 0 

Coneary pila el ch Michie wn a 8 7) S 

Tet Lal, 9,0, 2 5.0: 15,0 5, T2553 Oe 35, 315 © 
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LINOLEUM, CORK CARPET, AND FLOORCLOTH 


LINOLEUM is deservedly the most popular material for kitchens, basements, bathrooms, surrounds, public buildings, 
It can be supplied either plain or printed in artistic colours and designs. 

Inlaid Linoleum is manufactured expressly for hard wear. Its special feature is its indestructibility, the pattern being 

manufaétured to penetrate to the back of the cloth, and lasts as long as the material is down, and always looks well. 


‘d. 


Linoleum—Inlaid, 3s. od., 3s. 6d., and 4s. od... per square 
; " Printed, 1s, 6d. and 2s. 6d. Sey * 
Plain, 1s. 6d., 15. 9a, 2s. 3@., and 2s. od, 


Bordered widths for pass: 
Bath mats in similar colourings. 


18 in, 22} in, 27 in, 36 in, and 45 in. wide at proportionate prices. 


CORK CARPET is noiseless: and warm, and is therefore most suitable for nurseries, bedrooms, etc. It is also often used 
in banks and churches, and wherever it is desirable to deaden sound. It can be had either plain or printed, 

Cork Carpet—P 

Seta 


nted, 2s. 6d., 3s. od. and 3s, 3@. .. ssp square yard. 
ts. 10d., 28. od., 28, 3d., 25, 6d., and 3s. od. 


FLOORCLOTH is one of the cleanest floor coverings that has ever been produced. It can be cut in one piece without 


joins, to fit a room or hall of any size up to tight yards wide, and is supplied in either plain brown or with 
a printed design. 


2s. 6d., 28. 11d. 3s. 3d, and 3s. 6d. per square yard. 


MATTING 


This material used as floor covering has an excellent appearance, and gives a bright, clean effeét to a room. It 
is most suitable for bedrooms and other rooms where there is not a great amount of traffic. 


China matting ++ from 1, 6d. to 3s. od. per yard, 36 in. wide. 
Ind 3 my) ORB OE on mh cen iinet Ree 
Japanese ., BR py Bi ae on nS | 


Napier and Cocoa mattings are most useful for public buildings, corridors, and similar places where there is 
heavy wear. 


Napier matting ..,.___from 15. 3d. to 3s. 6d. per yard, 36 in. wide. 
Cocoa, Pa ai MOAB Gy sess en, a oe 
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BEST 


This is specially 


MATS 


ImMpertAL Gu 
Frere Mat 


Cocoa Mats 
From 1s. 3d. per sq. 


Fancy 
fi. for special sizes 


stock sizes mst QUALITY 
sd. 

3o in. by 18 in. o 311 jo in. by 18 in. 
o 4u 
o 511 
o 611 

2 o 711 26 ., 
oO “Soir 
010 6 


Sup Door Mats 


Coloured Wool Borders, Cocoa Centres. 


STOCK SIZES, EACH 
Lad, 
in, by 12 in. 0) 2) 6) 
12 o 211 
» 12 a 36 
12 o 3 it 

Any size made to order. 1s. 3 


STAIR RODS 
ScU LE MATS 


TOILET MAT 
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BILLIARD MATS 


HORSEHAIR STAIR CARPET 


manufactured to stand rough wear; grey centre, red border. 


hn a 
© 3 0 per yard 
0 36 
a) 5) fo 


ARANTEED 


s Best QuALITyY 
Vance 4 
Veh ets ont 
010 9 
013 6 
015 6 
017 9 
100 
b 36 


InpiA Rupper Mars 


Made in solid form without joins. 


eit 
27 in. by 16 in ° 7 
18 ° 9 
18 © 10 
2 015 


Special patterns made to order, any size or shay 
¢. per Ib. Name and initials inserted from 6d. per 


rs BATH COR 


CRUMB CLOTH, Erc., 


Woot Borper Cocoa Mat 


Ts, 


we AOR 


, from 


letter. 


BEATING AND CLEANING CARPETS 


Carpets taken up and beaten, cleaned, dyed, and relaid, Prices for beating from 1d. per square yard for Felts, 
Brussels, etc. ; from ad. per square yard for pile carpets, Cleaning from 5d. per square yard for Felts, Brussels, etc. ; from 
gd. per square yard for pile carpets. Taking up and relaying is charged per man’s time. 


Experienced planners sent to all parts to measure and lay carpets. Renovations carefully and skilfully carried out. 


THE CARE-OF ‘CARPETS 


1. The pile of a carpet should be brushed in one way only—ze. in the direction in which the pile lies. Otherwise the 


carpet will appear rough, become injured, and colleét dust. 


2. A properly made bass broom should always be used. This can be supplied by us, in two sizes, at 4s. 6d. 
and 5s. 6d. 


3. Tealeaves, sawdust, salt, water, or anything of a damp nature, should never be used when sweeping carpets. 
The carpets must be allowed to remain dry. Anything damp will affect their colour, and destroy their beauty. 


4. Carpets of plain or self-colours, and all light and delicate shades, become soiled in wear more quickly than those of 
mixed colourings. 


5. All pile carpets are also liable to “shading”—that is, to show light and dark patches caused by the unequal 
crushing of the surface of the pile, according to the amount of wear. 


6. A certain quantity of loose or waste wool will brush off new carpets. This is the case with all pile carpets, but is 
not in any way detrimental to their wear. ; 


Nore.—The carpet section of this catalogue ts also issued separately. The prices mentioned are approximately corref and 
will be adhered to where possible; some reservation must be made, however, owing to occasional fluctuations in the 
manifatlurer’s prices. 


‘Theamalgamation has been arranged of wo old-stabished businesses — 
‘The Times Gitlows, of Oxford ‘Street, and. Honters, of ond Steet, Thomas 
Hontor & Co, have occupied. their Hond’Strect premises for over one 
hundred and fifty years, and during the greater part of that time have held a leading 
position as importets of Oriental rage and carpets Oillows" is an even older business 
Rising been founded in Lancaster a considertble time betore 1710, 0 which date the 
esting books of the firth go biek. The earliest records of the house are ost 
fen destroyed, sts believed, in the Scotch incursion of 1745, when the Pre 
took Lancaster’ on tis i-siarred_ march 40 the south. Abou that time. Lancaster 
as, after Bristol, the principal West coast seaport of England, Liverpool being then 
Somparatively obseurey and. Lancaster mershants were doing a thriving Wade with 
the Wet Indies, ‘The Glows imported their own toahogany Imo Laneaster, and 
also brought over large quanities of ram and sugar from. amaiea. ‘The exrgocs 
exported by the firm consisted. princially of Lanexster-made: furniture for. Jamaica 
find Barbados, ete. “The London howe was established about the middle Of the last 
Century. Owing to the ond. Strect promises hitherto ceupisd. by. Bontor & Co, 
being wanted fora bank extension, the frm has united with Gillon’, and the combin 


usinesses ill henceforth be carried on at the enlarged Osford Street premises, 
Giiows’ OLD Quaumies StiLL IN EvinENcE:—But although in 

Country Life the front of the tittle so far as novely and originality of teatment are 
H concerned, Gillows are still distinguished. for their old-time quality of 
i honest, conscientious workmanship. ‘The new daes not, with then, elbow out the old 


Where the old meaps good design and good construction. Lite did the Richard 
Gillow, who started business in Laaheaster Late in the seventeenth century, anc who 
had made for himself a local name long before the Young Pretender earriod ut 
s ill-stared invasion, dream that the begianing of the twentieth century would find 
his name stil prominently astociated with the malacture of furniture, "The history 
f the house iy most Interesting, but in no particular Is i more interesting than im 
its steadfast continuity of purpose and its consatent loyalty to high ideal. =. The 
collection in the earpet showrooms Is A notalde one, perhaps the finest which has 
fren on sale for many years. Numbers of the rugs are centuries old, and yet look 
{ute fresh, and these, of course, are proportionately cost, while their valle s hoand 
{b increase with years, as iti impossible to reproduce their like, Others, again, range 
from quite small amounts while all re beautifl, by reason of their exquisite richness 
of colouring and artistic harmon 


An interesting exhibition of rare antique and modern carpets is being 
Raley heli at Messrs Gillows', 406, Oxford Steet. The antique Persian and 

Gazette ‘Turkish carpets are exqulsite works of art, and include Sarabans, 
Khivas, Feraghins, Ghiordes, Khorasins, Sumarcands, Daghestans, and Shievans, 


all brought from the East. ‘They were purchased (rom ative families, all of wh 
own a eurpet. or. prayer-rug, which they carry into the mosque to pray on and 
Sleep on. These fumiies belong to wandering tribes and sleep im the monques, The 
prayernigs are worked in symbole designs, and sometimes the name of the fanny 


{o Which 1 clogs is waven on the carpet 

The design cm many rigs points towards the East, anda lamp is woven corre 
sponding tothe hip Of the moxie. On the lamp figure the worshipper reste his 
end while in prayer, Sometimes families quarrel, ia which ease they. divide their 
Earpety each taking park, One of the most interesting of Messrs, Cilows" exhibits 
iSne\of these divided carpets, Itis an Ispahan between Bve and sie hindred years 
ld, Had ie not been ext it would be Worth Zao0o, "The colouring is very beaMifil 
Stili— pale blue intermingled with a wonderful shade that ranges between mauve and 
magenta, 


‘Tne MipLAWD Horet.—The restaurant is in the Louis XIV, style 


The Manchester 


ise foo oa a abape anche alate panei’ With ace td 
Courier Beret metre irr vee ie nace 
ciniaey piece bel on mate Te sok cenmys ease esi To erieuy pss 


ft butind uhe cortice there tan arrangement of Cancetedclettrolers, which gives 
avery benctitl and solr eee To the fighting Of the room. ‘The for here fe of 
relished ak, nnd tbe fariture ts tn keeping. with the ate of the period, which 
Efeathes the atmosphere of France 20 effectively that "one seems to be transported 
ino 8 charming whe in Paris 
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Art in floor decorations may be seen in ts happiest aspect at Gillow & 
Cos, 412 and 44g, Oxford Stret, where the vst wil sce ane of the most 
The Sphere isng shows’ of” Eoropean and Oriental carpeta that Tt has, been 
pleasure to view." Hor those who love the antiqae there i an old Persian carpet about 
Se hundred years old, with am interesting story atinshed to it, and there are some 
Ghiordes rugh of ancient date and historical interest for whieh De the most reasonable 
Of prises eather. Included in the exhibition a wonderful collection of Persian rigs 
pputchased from Russian nobleman, as wll as fine examples from Khiva, Cashin 
Chichi and Derbend, But beautiful as are these Oriental earpets, those of European 
manufacture are no less interesting, spd hae ben selocked with consummate taste tO 
‘ithe various styles and periods of decoration. 


she Tiltsatea ted «The eppetinme ota vote peas for ros pon tbe rags und 
paspet | Ee eeu resents To bestest omen ay eae 
London News {hit'a carpet aS bert more than a mere arte of eonvort—tha i 

; 
itn fc an obs EF ibe gronce beauty ts only neces) 0" pay ve 10 
he tem oF Mocs. Gitow, fx Gabel Sack.” Atong he macanig vis 
wo be men thors afy ne Tass capes, wick reoenite pain sures, wile 


the designs are for the miost part similar to those of an Indian eashimere shawl.” ‘Then 
there a old Gobelins 
eens erie, the pile of which is good Inch in-depth, and. yields 


=. « Passing on to the European carpets, one is, no less fascinated 
by the rare abil delicate beauty of the embroidery-tike specimens from 
tthe Authisson factories, than bY the soft velvet bloom on the pile of the 
Savonnerie cirpets which Messrs. Gillow hive to show. Such floor coverings are, 
however, only within the range of the oceasional parehacer, and. the ordinary visitor. 
after paying the fall tribute of admiration to these exquisite production, will tu 
‘with a strubger feeling of personal Interest to the British-made earpets, whieh oem 
t section to be particularly noticed,” It ts here, iadend, that the system of advance 
‘vith the tines, to Which Mess. Gillow owe thelr to" cxttures of success, comes 
into remarkable prominence. For years_past they have employed a large staff of 
well qualified aftists, In order that special designs in both foreign and. English- 
Dale carpets may be prepared to accord with given styles and periods of decora 
tion, and to suit special schemes of colour, ‘The advamages of thus. being 


The Queen 


to select a distinctive design carried ut by experts of long experience. is. more 
than ever appreciated in these days, when the fishion for “atyles"” in fornishing 
‘btains to so great an extent, It is doubly siistictory, whether one be a vouary of 
‘Adam of Chippendale, of Louis XV., Empire, or of any other style, to be able to 


make choice of the desigus suited ta one’s individual penchant in the Wilton, the 
Axminster, or the Donegtl carpets of our own country, to the production of whieh 
Messts Gillow have devoted the most earefal attention. ”{t only remains to be added, 
for the benefit af these to. whom the name of Gillow’ may possibly convey the idea 
fof expenditure on a somewhat lavish seale, tat the priges afe by no means in excess 
ff those which usually rule for the respective qualities, while there ean be little 
Soubt of the artistic gain from the castomer's point of view in the experience and 
knowledge of which he has the benefit in making his selestion. 


Another feature of the eshitition is the. splendid 
‘The Lady's Euopean carpets which are shown, and it is bere that th 

Pietorial  poicy of Messrs Gilow is best exemplified, They have for 
toa employing a large sai of artiste im onder that special dexigns maybe’ prepared, 
Suitable tothe rious styles and periods, and the reat fs that carpet may now be 
hosen that sal te ts due pace inthe general decoratve scheme ef the apartment 
Messrs Gilow ‘cortainly have a very lange stock of carpets, but the visor i more 
impressed withthe variety than with the quantity, and the erienteare with which all have 
Uioun alec tn concision, we ray say tha ie prices are certainly not in exces of 
those which obtain elswhere fr the respective qualities im fit, a8 was potted out 
{oras, with equal prices the eustomer bas-ever ng to gui by going to Cliows: nd 
{aking advantage of the vast experience and knowledge of the salt of artists Which 
fave produced these Veautfl effect 


Messus, Giuuows! Hous Deconarion. —The sructral rearrange: 
meats at Aicssrs Glows etabiishment beng fishes, the histone em 
tne new arp fcites for caution ot thelr exampies ot atte house 
{Chumbor aller chante may be seen eonpletly filled in Loui Quine 
Jacobean, and other syles in halls, dining rooms, bondoits, and bedrooms. All 
‘ike are! caraclrsed ty refinement of tate.” "The meat noteworthy of them are 
ihose which, when frig par of the Britah Pavion at the Parts Exh 

Mtwarded's Buhle Grand Br: ‘They are reproductions of ceain apartienta in the 
Slimnson Kaen Keni, Maddon dered wal decoration, he stor 
nay inspect a variety of furniture of admirable design, ax well as exquisite Wood 
‘ing und some fine French tapeatrien. Among the aevcral cabinets ew, many of 
trbich ae of maid woods arranged im elaborate devices, is one constructed in act 


imitation af piece made by the firm of Gillow’s one Indeed and twenty years sine, 
the original having been Tent by Its present owner to assist in the fabeiation of the 
copy. 
1 is most interesting and instructive to observe ow the ever-changing 
‘The Citizen styles pasted from the benutifu-proportioned work of the eighteenth 


entry ins various phases of Chippendale, Sheraton, Hepplewhit, and 
the Brothers Adata, tothe delmac forms of the early Victorian period sehen sit in 
England reached its lowest point of degeneracy. The earier styles are'ilutrated ia 
Gitlows! old books most faly and clearly. ‘The general principles laid down by the 
firm Yor the guidance of its workmen have been tranamited from one generation to 
Another, thas nnitaiing the old aditions and enstring eatellence of workmanship. 
AAs showing the care and the exactivude with which the accounts of all transactions 
‘vere kept at the end of the eighteenth century, temay be mentioned that a shor time 
go. A micmber of an old family in the Nonh of England wrote to the fra) at 
TSneaster, stating. that a complicated piece of furniture. which had ‘been supplied 
about ninety years before; and which badlboen im regular use, had somchow got los, 
fd asking if Messrs, Glow had sufficient particulars to make another. ‘The books 
‘Were accordingly searched, and the original entry found, together with a drawing and 
‘he ull messurements of the article made ninety years presiousy.” Cillows’ were thus 
‘enabled to make an exact reproduction. One can ty tis see that, notwithstanding the 
rent age of this interesting bry ‘all the vigour and eoergy of youth. The 
Bhenomenal speciale of an unoken snd untarnshed sine carecr extending over 
{vo centuries san indication that the firm adheres to the old traditions which, have 
Aintingulshed it since the earleat period of ts history. 


Giiows faa mame to conjure with 
ree centuries it bas bee in exatencey 


the Suni 


ng world, For two. 


‘small jobs when it could not 
Birmingham © falter ont, and sendy inceaing propery and taence 
Gazette ‘or cur grandfathers the fiw made furniture after the designs of 


Chippendaie, Sheraton, and Hepplewhite, and. it will do so. for us 

day, a6 the original designs are stil carefully preserved in the office archives. "The 
history’ of Gillows' development has more than i trade Interest; it iy in a sense am 
historeal record of. otabie Btish industry, fall of usefl ioformation, and containing 
many valuable illustrations from ancient priats and modern pictures, 


For nearly 1wo hundred years Gillows have been in the very front rank 
Lady's Pictorial of artistic manufscluters, always identified with original and beat’ of 
tes, always remarkabie for excellence of material and. soundaess of 

construction, “Abd' to-day wey ate alll at the top of the tree; as full of energy, As 

strenuous in enterprise, az conscientious and successful in Workmanship, as they were 

in the palmy old days, when chairs and tables were made to stand the wear ‘aiid 


PRESS COMMENTS 


PUOERIN y T ES AE ol aL i ee 
Times at the Gillow branch of the Company's premises in Oxford Street, W 
ee ee eee at 
LG ek ee EN I es IAT Ue 
ee es eee 


‘The Oxford Stest Galleries of Mesirs_Gillow—one of the oldest 

The Standard manufacturing, farnishing and. decorating. firms in England, with an 

Unlioken history of over two centuries, ave undergone large extensions 

and improvements, which Were made the oceasion for special invitations to view the 

How palatial premises, andthe more notable featurts of thei present contents, 

‘These inchide'the Koval Pavilion and. fitted rooms, for which « double Grand Prix 

was avardet to the firm at the Paris Eahitition, ‘The Elizabethan Drawing Room, 

With its quaint mantelpigce ‘taken from Knowle House, at Sevenoaks, and other 

{partments of the Exhibition set, are well worth inspection, as are various recently 
fitted rooms Which that set does not embrace 


‘The British “To-day we cecord the opening of very extensive new showrooms at 
4408, Osford Street, and of an exhibition of the roons im connection with 

Architect the Royal British Pavilion at the last Paris Exhibition, and of other room 
fitted in the Exhibition itself As an exhibition of furniture and decoration we questo 


{t's finer'or more comprehensive daplay under one Too! has ever before been seen 
in London. . S seed 


c, we ascend ta the nest floor, where are arranged th 
‘Bahibiion, The entrance hall is im the Georgian. styl 
‘paneled Woodworks with s white and green fie 
pale green tes. ‘On the gh, one enters nto‘ the morning room, 
the Llvabethan type ciety evidenced tn the ribbed exling din the panelled and 
ecesed chimney-piece, "The walls, with the exception of the delicate pale green 
fod old gold fese, are panelled in. white. wood. ‘The green and gold drapery, the 
Dretty Qucon Anne farlture, the gusint electroliers, made: to represent. medieval 
Fintens, and dhe judicious decoraive employment of bits of old china, combine to 
‘make this room a delightally attractive apartment» 

yond these the many ited. beroome on this Hoor constitute of themselves 
fine show, some of the suites with their decorative aesesorey being specially 
foteworthy ae Fetching the acme of conifort and arate taste, There fe tls ah 
‘extensive show of ding room suites all ranged in thelr own particular apartments 
Sos to be inapected vn ifs, and with their appropriate decorative accesories. The 
tther frniture, decorative ware il, tasty and her hangings, and wall an oor 
Coverings make up an exhibition in themselves, Altogether we should say" that no 
finer of more eatensive diaplay inthe way of furniture and decoration has ever been 

inde in London by aay single Brin. itis, we wnderstad, to be open to Uhe public, 
find we strongly advise our reales to pay it vss 


PRESS COMMENTS 


The increased facilities rendered available 


e(Gsatlen Ecoxome Puonventox. 
WCE has had ite appreciable effect on the eost of production, and Gillows are 
WoMAN pov able, without abating one jot oF thee stick regard for soundness of 
‘construction, and without losing in any. ‘way their hold upon the artistic sympathies 
fof the man of taste, to give thele distinclon and individuality a larger scope. They 
hhave always been assoeinted with beiliant originality of treatment, 
thenwselves in their designs; and now, as heretofore, thelr ellen 
Dbuaining schemes of unique interest, uch as only a variety and. 
decorative experience cat ‘furnish with wnvaryiny suece 
A walle through their magnificent galleries, which are wnequalled in Europe, vill 
well repay any one with a taste for beautifel furniture, Every style fs represented’ by 
pieces of fare merit, some of which muy: vie in merit sith chofee examples ta. museums, 
Mere ty not to be found in any house of business a finer collection of French examples 
of the different histone periods, ‘The gilt firniture, the costly tapestries, the rare old 
bhrocades, the splendid examples of exrsing and of inlay, the choles assortment of 
satinwood furnitire, aid the examples of the eighteenth century English work, constitute 
an exhibition of the highest edueational and technical val, a well aa ‘an object lesson 


in historical decorative art, 

Ever careful of their reputation, alyays successful in keeping up-to-date in the 
making of first-class furniture, Messrs, Glow, since those days, have tle by tite 
hilt up their present great business, and probably there is no other firm of cabinet 
makers who are able to show auch an tinijue collection of historical spacintens 4s Is 
to be seen now at 405, Oxford Street, W. To quote the natnes of Sheraton, Hepple 
white, and Chippendale is to name three great designers who originated furniture 


[Specially for Messrs. Gillow fn the eighteenth century 


Any one who knows modern Gillows, who is acquainted with their 
Bie Es superb reprodctions. of Sheraton, Chippendate, anil other masterpieces, 
and Home wii has teen ther exquisite collection of old ahd new French furniture, 

riist allow that there at least the traditions of the jst are worthily upheld 


ADAPTATIONS OF OL STYLES FoR Moves DECORATIONS. —Then 
‘The World there are some charmingly fited and decorated rooms at Gillows', "A 
to a modern house, where dark oak paneling would be too heasy and gloomy. 
Hieve the. paneling that characterised tht period ie reproduced ia pune painted 
‘ite, the Tree tapestry of modern desiga, and the ground a deep gold strewn 
With green ‘and white foliage, The celling, an adaptation of am olf ceiling from 
Sire’ Pindar’s house, and. the quaint chimney-pece Is designed on lines of 
Gothic work of the period ofthe Renaissanee, wih a marble surround. In a bedroom 
St ihe Sheraton period, the furniture, abet after Sheraton, is on a More modern 
plan, and. nited to the walle-such beastifal roomy farniure and a cosy lt 
i, inwhiech ts fed the washstand, with all-manner of usefa litle cupboards, i 
‘off by semreireslar sling doors 
The vty ancient ttn of allows started over two centuries ago, and has gradually 
ogressed and developed into the magnificent postion it-now elds, as one of the 
{dest and finest manufackiring businesses in tis country—it might almost be said 
inthe word 


as the excellent workmanship and strict probity of 


The West: «But gradual 
the’ Heide of the fir drew a larger and larger eistom, they increased 
minster Budget {heir suf, ther operations, their property, and thus, stp by step, was 


built up the splendid hirniture business which now stands almost unique among British 


cent showrooms at Messrs. Gillows! well known house 
Field ind modem, supplying a complete education to the amateur, ‘and. en- 
comptssing every tterdual requirement, from the rare and almost. priceless. pleses 
compasting over, workansipt relies of the eourly days of the past down t0 the 


The Ladies i, duit’ 
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From the historical point of view Messrs. Gillow & Co., of 
The King 408, OMford Street, Mand alone. For wo centuries now they have teen 
inking furniture of the highest elass, and of a Workmanship whieh. bas 
never been excelled i this country. When the great renaissance of English cabinet- 
making took place in the middle of the eighteenth eentary, Gillows, of Lancaster, were 

famous, and they have been adding to thle reputation eve 


FRexctt Intinions,—No one has given more time and thought to 
‘The Bystander this branch of applied act than Messrs. Gillow, whose work in this 


Uireation Is extremely valuable and ebtrming. The Louis XV. Bergere, 
in earyed and gilded wood covered in rich brocade, isa highly typical piece 

Ail these examples are from the galleries of Messrs. Gillow,, whose collecion is a 
Hiberal edueation in very many’ of the best periods of cabinet work, aad whose lon and 


Valuable services to the eraft of furniture glve them an authority and knowledge that the 


Yworld, from prince ta pitocrat, gladly uses. 


Mests, Gillow haye made the interesting subject of windows and 
‘The Tatler their eteeteras a special study. |The shape, size, and draping of the 
svindows have so important an influence on the pleasantness te otherwise 

ofa room that they are worthy’ of the serious Uhought of every house owner. 


Mesers, Gilloy have made furniture after the designs of all the well 
‘The Daily News known English desgnersChippendale, Sheraton, Hepplewhie, and the 
Prothers Adatn amongst chem, nd a sill more interesting fact i that the 
original designs from which theie furniture has been mate are all preserved, =0 that 
they have been able more than once to reproduce articles of which the drawings of over 
i hundred years ago are preserved in their books, Some of the early accounts of the 
iirm are cofious reading : "The Gilloys did not despise the day of small things. We 
find that they made coffins and mangles, troughs for hen pens and ‘ boyler lids"; 
paper a room or put up a shelf; in fact, lid any small carpenter's job as well as the 
Nehk of cabinct:makers proper. ‘There is’ ane modest entry of ad. far the handle of a 
Thee foris” Later on we find the firm selling billiard tables—the largest size for about 
Go guineas, ‘The billiard table in is original form was their invention, and for many 
Feats they: had a monopoly of the manufactire,  Gillews” have an honourable 
Fecord, and even today, when so many neWer fis have come into competition with 
them, they maintain theie name for excellence of design and workmanship, 


Our itustration is taken from a photograph of x billiard table which, 
Country Life untila ew months ago, was in regular use in country inn in Bedfordshire 
sree ir bears a plate with the inscription: "= Gillows, No. 034, 4.0. 1813" 
And the result of nearly minety Years"Wsage (part of which ata events hay not been over 
entc} has been to leave it in as sound 2 condition as when, i frst lft the workshop 
Hine bed is stl beautifully level and made of mahogany, while the construction of the 
table is most interesting, being built up of matiogan, tongued and tenoned and glued in 
very airetion. This bed i secured fo joists bye a Targe number of screws, which can 
beaujistedfor the purpose of keeping it level as possible and prevent it from warping 
The cushions are Gull up with several thicknesses of material recembling felt in long 
harrow strips. Its interesting to note that the billiard table in its origital form was 
the invention of Messrs. Gillow, who for many years enjoyed a monopoly of the manu 
facture, The record of the table in question ean be traced through their Lancaster 
books, from which ft may be seen thatthe table originally cost the sum of £84, and was 
then sent to London for sale. The measurements of the table are as follows —Width, 
Sit ir in, between cushions, 6 ft sh in, over cushions; length, rtf. 1th in. betwoet 
Sushions, 12. 6 in, over cushions? beight, 2 fl 10 tn from floor to top of eushions, 
Which are In above the bed. 
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The Builders’ 
Journal ui 


The Architect 


The “he above usteation shows Louis XIV. room nthe pala oe 

rocentiy erected at Manchester, designed and executed by Messrs. Gillow 
Architectural frthe Mhland Rallway Company.” ‘The general scheme is taken from 
Review the Chateau de Herey, built by the famous architest is Mausart 


A the woodwork is oak, almost the natural colour, slightly waxed, and the 
enrichments are gilt, in the pancls are inserted some specially woven tapestries after 
Van de Borghnt. “These tapestries, although rich i colouring, aire soft and mellow, ad 
possess nearly all the artiste charm of the originals; the tone ofthe gold is well chosen, 
And Teoks more like bronze castings, mercury gilt, than gilt plaster work, “The chimney” 
piece is marble (Campan vert) with gilt bronae enrichments, ‘The curtains are of silk 
Aamask, the colour being old red.” The firnivure an other appoimtments are all 

Savor Horti~The entrance hall, designed by the architests, Messrs. Colleutt 
and Hamp, was carried out by Messrs. Gillow. ‘The mahogany panels which encase 
the walls of the entrance ball, rising to a height of 29 feet, are made of figured old 
Spanish mahogany, ‘The woodwork fas been Waxed instead of ising the customary 
French polish, An old mellow tone is given, and. the natural Beauty of the wood. 
maintained. ‘The carved sereens in the entrance hall are a special feature, The Wel 
[Known inlaid and carved mahogany panelling. of the restaurant has been continued in 
thetetesions to the reaurant ty Mrs. Gio, who are ao responsi for some 


‘The entrance hall, designed by Mr. Colleutt, is an example of how 
ld jdeas may be treated inorder to bring them into keeping with modern 
ints The frieze modelled by 


The excellent finish of Gillows! woodwork in the entrance hall inthe restaurant 
fand other parts of the building amply justify the directors" policy of employing only 
firms with a reputation to maintain. 


‘The reputation of the frm for beaut and enduring furniture was 
‘early acquited, and, skilled draughismen must have been among the 
Eruploys: The event till tables came from Glows. The hitory 
ofthe firm would be almost a bistory of furniture. In Tater times the operations have 
been further enlarged, and now comprise all varieties of decoration. tnderd, it woud 
‘be dificult to say what work relating to houses and other buildings is beyond the 


PRESS COMMENTS 


Madame 


‘The Ladies 


Truth 


capabilities of Gllows, The illustrations ia the Record suggest the skill and good taste 
whl have marked the lr of the susie propestrs, and gained for tem 
1 wellamerited seers, 


‘There is a very special interest attached to the fine examples of carving 
in dhe style of Grinling Gibbons which Messrs. Gillow are sending 10 
decorate the Seventeenth Century English Room which the famous firm 

fe exceuting for the Commissioners of the St. Louis Exhibition. It is essentially 

‘English work, and nothing inferior to that of the great master, whose examples have 

been carefully studied and followed, and it is satisfactory to know that we have 

gfasmen of the present day competent Yo cary out such work, The caving in 

Hime ten, od pocainy suai for sash dete work, and she accompanying 

illustrations will convey sore idea of the beauty, and alco show how it isto be applied 

‘The room is in the style of the later Renaissance period, about 1670, and itis a 

dignified reproduction of the best characteristics of the work of the time. The walls 

are entirely panelled with oak of a warm tone, the handsome pilasters, with their finely 

Iodelled aps, supporting a richly carved entablature. ‘The carving ts introduced 

alove the fireplace and the principal doorway leading into the 

inrge panel on ne side of the Foom is occupied By a fine old tapestry alter 

design’ by. Boucher, beneath sthich «gilt console table will find a place, designed 

‘on the lines of contemporary English work, The deeply recessed doors and windows, 

‘with their panelied revelles, and the fnely-modelled plaster ceiling, the ribs of Which 

Are enriched with masses of fruit and flawers in relief, are all features of interest well 

‘Worth noting, a such work novadays is both uncommon and rare, 

‘The general effest of this room 1s spacious and dignified, with a sense of quiet 
restraint, Which makes it an admirable treatment for a dining room in an English 
house, sind Messrs, Gillow are to be congratulated on producing such a che/ awe, 
Which’ ill undoubtedly rank amongst the very finest work to be seen at the St. Louls 
Exhibition. 


sr, Lavi 


arto. The eat room the dining room by ilo), 
is. incly proportioned. apartment, remarkable. for its oak panelling 
Field nd carve limewood ornament, the later eayeisitely carried ott tn the 
Ginling Gibbons sivle. The large panel of Boucher tapestry, the Chippendale chairs, 
land the gilt siesta, copied from one at Kensington Palace: the birthplace of Queen 
Vitoria are among the special fetes of interest. "The exit is not only unigucy 
but provides an objot lesion in the art of furnishing a house with the simplicity ind 
refidement which are the cardial points of supreme god tate, 


Attrasted by a crowd round Gillows! window in Oxford Steet, last 
week, Tooke in and saw some very beautiful examples of carving after 
the school of Grinking Gibtons, complete education in whose work may 

ve obtained ‘by visting the City churches and St. Paul's Cathedral. I Went {n00 

Gilows to hear about the carvings, and was tld that both designers and cagvers have 

{or months teen suaking a speua! study of the Olt examples.” Crities who are well, 

Acquainted with the carvings at Chatsworth and Bolton Abbey Nave pronounced th 

‘Work of to-day to be equal to, and worthy of, the old. ‘The woods used are Tine aiid 

Sak and the carving to be mounted an oak paneling in the Seventeenth Century 

English Room that this enterprising and ancient firm is doing for the Commissioners of 

theSt Louis Exhiition, The work is done in London by Englishmen, and i 8 

‘smiortable to know that we are holding our own in some directions. 
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